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Instrumental Music Standards for the Individual Grade Levels  

Grades 3ï5/6 ï8, Beginning  

I.  SINGING. Singing, alone and with others, a varied reper toire of music.  

 Students will  

A. Sing on pitch  using neutral syllables, note names, or solfège  while maintaining a steady tempo  
and meter .  

B. Sing expressively with appropriate dynamics , phrasing, and interpretation.  
C. Sing in groups and respond to a conductor.  

II.   PERFORMING ON INSTRUMENTS. Performing on instruments, alone and with others, a varied 

repertoire of music.   

 Students will  

A. Perform on pitch  and in rhythm  with appropriate dynamics and good tone quality while 
maintaining a steady tempo  and meter . 

B. Perform in  groups, blending instrumental timbres  and responding to a conductor, a repertoire of 
instrumental literature with a level of difficulty of 1 to 2 on a scale of 1 to 6.  

C. Perform expressively a varied repertoire of music representing diverse genres  and style s .  
D. Perform independent instrumental parts while others play contrasting parts.  

III.  IMPROVISING . Improvising melodies , variations, and accompaniments.  

 Students will  

A. Echo simple rhythmic  and melodic  patterns.  
B. Improvise  simple rhythmic  and melodic  phrases .  

C. Play and embellish simple melodies  by ear.  

IV.  COMPOSING AND ARRANGING.  Composing and arranging music within specified guidelines.  

 Students will  
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A. Compose short pieces in large group settings.  

B. Arrange simple melodies  for their own instrument.  

V.  READING AND NOTATING . Reading and notating music.  

 Students will  
A. Read whole, half, dotted half, quarter, and eighth notes and corresponding rests in 2/4, 3/4, and 

4/4 meter  signatures.  
B. Use a system (i.e., syllables, numbers, or note names) to read simple pitch  notation  in the cl ef 

appropriate for their instrument.  
C. Identify symbols and traditional terms referring to dynamics , tempo , and articulation.  

D. Use standard symbols to notate meter , rhythm , pitch , and dynamics  in simple patterns 
presented by the teacher.  

 
VI. ANALYZING. Listening to, analyzing, and describing music .  

 Students will  
A. Identify simple music forms that are presented aurally . 

B. Use appropriate terminology in explaining music, music notation , music instruments, and music 

performances.   
 

VII. EVALUATING. Evaluating mus ic and music performances.  

 Students will  

A. Develop criteria for evaluating music performances.  
B. Use appropriate music terminology to explain their personal preferences for specific music works 

and styles .  

VIII. MAKING CONNECTIONS. Understanding relationships  between music, the other arts, and 

disciplines outside the arts.   

 Students will  

A. Identify similarities and differences in the meanings of common terms used in the various arts 
disciplines (e.g., ñtexture ,ò ñcolor ,ò ñform ,ò ñmovementò). 
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B. Identify ways in wh ich the principles and subject matter of other disciplines interrelate with those of 

music.  

IX. RELATING TO HISTORY AND CULTURE. Understanding music in relation to history and culture.  

 Students will  
A. Perform a repertoire of music from various  cultures.  

B. Perform music from various historical periods.  
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Grades 6ï8/9 ï12 Intermediate  

I.  SINGING. Singing, alone and with others, a varied repertoire of music.  

 Students will  
A. Sing with stylistic accuracy and good breath control, alone or in small and large ensembles . 

B. Sing with expression and technical accuracy.  
C. Sing music written in two and three parts.  

II. PERFORMING ON INSTRUMENTS. Performing on instruments, alone and with others, a varied 

repertoire of music.  

 Students will  

A. Perform on at least one instrument ac curately and independently, alone and in ensembles, with good 
posture and playing position and with good breath support or good bow or stick control.  

B. Perform with expression and technical accuracy on at least one string, wind, or percussion 
instrument a  repertoire of instrumental literature with a level of difficulty of 2 to 3 on a scale of 1 to 

6.  
C. Play music representing diverse genres  and cultures with expression appropriate for the particular 

work they are performing.  
D. Play by ear simple melodie s  on a variety of classroom instruments.  

E. Perform major  and/or minor scales  as outlined in the South Carolina Music Educators Association 
Handbook.  

III. IMPROVISING . Improvising melodies , variations, and accompaniments.  

 Students will  

A. Improvise  simple ha rmonic  accompaniments. À 

B. Improvise  melodic  embellishments  and simple rhythmic  and melodic  variations on given 
melodies  in major keys.  
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C. Improvise  short melodies  both without accompaniment and with basic rhythmic  accompaniment, 

each in a consistent style , mete r , and tonality .À 

IV. COMPOSING AND ARRANGING.  Composing and arranging music within specified guidelines.  

 Students will  
A. Compose short pieces within specific guidelines.  

B. Arrange simple pieces for instruments other that those for which the pieces were  written.  
C. Use a variety of traditional and nontraditional sound sources, including electronic media, when 

composing and arranging.  
V. READING AND NOTATING . Reading and notating music.  

 Students will  
A. Read whole, half, quarter, eighth, sixteenth, and dott ed notes and corresponding rests in 2/4, 3/4, 

4/4, 6/8, 3/8, and alla breve meter  signatures.  
B. Sight - read simple music with a level of difficulty of 2 on a scale of 1 to 6 in the clef appropriate for 

their instrument and begin the study of alternate clef sy stems.   
C. Identify and define standard notation  symbols for pitch , rhythm , dynamics , tempo , articulation, 

and expression.  

D. Use standard notation  to record musical ideas.  

VI. ANALYZING. Listening to, analyzing, and describing music.  

 Students will  
A. Use appropri ate terminology to describe specific music events in a given aural  example.  

B. Analyze the uses of the elements of music in examples representing diverse genres  and cultures.  
C. Analyze music by identifying basic principles of meter , rhythm , tonality , intervals , and chord s.  

VII. EVALUATING.  Evaluating music and music performances.  

 Students will  

A. Develop criteria for evaluating the quality and effectiveness of music performances and compositions 
and apply the criteria in personal listening, composing, and performi ng.  
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B. Evaluate the quality and effectiveness of their own performances and those of others by applying 

specific criteria appropriate for the style  of the music and offer constructive suggestions for 
improvement.  

VIII. MAKING CONNECTIONS. Understanding relati onships between music, the other arts, and disciplines 
outside the arts.   

 Students will  
A. Explain the similarities and differences in the meanings of common terms used in the various arts 

disciplines (e.g., ñtexture ,ò ñcolor ,ò ñform ,ò ñmovementò). 
B. Explain h ow the principles and subject matter of other disciplines interrelate with those of music.  

IX. RELATING TO HISTORY AND CULTURE. Understanding music in relation to history and culture.  

 Students will  

A. Describe distinguishing characteristics of representative  music genres  and styles  from a variety of 
cultures.  

B. Classify by genre  and style  (and, if applicable, by historical period, composer, and title) a varied 
body of high -quality musical works and explain the characteristics that cause each work to be 

exempla ry.  

C. Compare and contrast the various roles of musicians in society, name representative individuals who 
have functioned in each role, and describe their activities and achievements.  
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Grades 9ï12 Proficient  

I.  SINGING. Singing, alone and with others, a varied repertoire of music.  

Students will  

A. Sing with stylistic accuracy and good breath control, alone or in small and large ensembles.  
B. Sing with expression and technical accuracy a varied repertoire of instrumental literature with a 

level of difficulty of 3 to 4 on a scale of 1 to 6.  
C. Demonstrate well -developed ensemble skills.  

II.   PERFORMING ON INSTRUMENTS. Performing on instruments, alone and with others, a varied 

repertoire of music.  

Students will  

A. Perform an appropriate part in an ensemble, demonstrating well -devel oped ensemble skills.  
B. Perform with expression and technical accuracy on at least one string, wind, or percussion 

instrument a repertoire of instrumental literature with a level of difficulty of 4 on a scale of 1 to 6.  
C. Perform solos and music for small ense mbles with one student on a part.  

D. Play by ear simple melodies  on a variety of classroom instruments.  
E. Perform major  and/or minor scales  as outlined in the South Carolina Music Educators Association 

Handbook.  

III. IMPROVISING . Improvising melodies , variation s, and accompaniments.  

Students will  
A. Improvise  simple harmonic  accompaniments. À 

B. Improvise  rhythmic  and melodic  variations in a variety of keys.  
C. Improvise  short melodies  both without accompaniment and with basic rhythmic  accompaniment, 

each in a consistent style , meter , and tonality .À 

IV. COMPOSING AND ARRANGING.  Composing and arranging music within specified guidelines.  

Students will  
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A. Compose short musical examples in several distinct styles , demonstrating creativity in using the 

elements of music for expres sive effect.  
B. Arrange short pieces that preserve or enhance the expressive effect of the particular piece but that 

use instruments other than those for which the piece was originally written.  
C. Compose and/or arrange music for various instruments, demonstrati ng knowledge of the ranges and 

traditional usage of sound sources.  
 

V. READING AND NOTATING . Reading and notating music.  

Students will  

A. Read standard notation  in 5/8, 7/8, and 5/4 meter . 
B. Sight - read, accurately and expressively, music with a level of difficu lty of 3 on a scale of 1 to 6.  

C. Identify and define standard notation  symbols for pitch , rhythm , dynamics , tempo , articulation, 
and expression.  

D. Use standard notation  to record musical ideas.   

VI. ANALYZING. Listening to, analyzing, and describing music  

Stu dents will  

A. Use appropriate terminology to describe specific music events in a given aural  example.  
B. Analyze and describe the ways in which elements of music and expressive devices are used in music 

compositions representing diverse genres  and cultures.  
C. Use the correct technical vocabulary when analyzing and describing musical works.  

VII. EVALUATING.  Evaluating music and music performances.  

Students will  

A. Refine and apply specific criteria for making informed critical evaluations of the quality and 
effectivene ss of music performances.  

B. Evaluate a performance, arrangement, or improvisation  by comparing it to similar or exemplary 
models.  
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VIII. MAKING CONNECTIONS. Understanding relationships between music, the other arts, and 

disciplines outside the arts.   

Students  will  

A. Compare and contrast the ways that organizational principles and artistic elements and processes 
are used in the various arts disciplines.  

B. Compare and contrast two or more arts disciplines within a particular historical period and cite 
relevant examp les.  

C. Explain how the principles and subject matter of various disciplines outside the arts interrelate with 
those of music.  

IX. RELATING TO HISTORY AND CULTURE.  Understanding music in relation to history and culture.  

Students will  

A. Describe distinguishing c haracteristics of representative music genres  and styles  from a variety of 
cultures.  

B. Classify music by culture and historical period on the basis of characteristic styles  or genres  and 
justify these classifications.  

C. Compare and contrast the various roles o f musicians in society, name representative individuals who 

have functioned in each role, and describe their activities and achievements.  
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Grades 9ï12 Advanced  

I.  SINGING . Singing, alone and with others, a varied repertoire of music.   

Students will  

A. Sing with stylistic accuracy and good breath control, alone or in small and large ensembles.  
B. Sing with expression and technical accuracy a varied repertoire of instrumental literature with a 

level of difficulty of 4 to 5 on a scale of 1 to 6.  
C. Sing in small ensembles  with one student on a part (assigned instrumental part).  

II.   PERFORMING ON INSTRUMENTS. Performing on instruments, alone and with others, a varied 

repertoire of music.   

Students will  

A. Perform an appropriate part in an ensemble, demonstrating well -developed en semble skills.  
B. Perform with expression and technical accuracy on at least one string, wind, or percussion 

instrument a repertoire of instrumental literature with a level of difficulty 5 on a scale of 1 to 6.  
C. Perform solos and music for small ensembles with  one student on a part.  

D. Play by ear simple melodies  on a variety of classroom instruments.  
E. Perform major and/or minor  scales  as outlined in the South Carolina Music Educators Association 

Handbook.   

III. IMPROVISING . Improvising melodies , variations, and ac companiments.  

Students will  
A. Improvise  stylistically appropriate harmonizing parts in a variety of styles .À 

B. Improvise  melodies  in a variety of styles  over given chord  progressions, each in a consistent 
style , meter , and tonality .À 

C. Improvise  short melodies  both without accompaniment and with basic rhythmic  accompaniment, 

each in a consistent style , meter , and tonality .À 

IV. COMPOSING AND ARRANGING.  Composing and arranging music within specified guidelines.  
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Students will  

A. Compose music, demonstrating imaginatio n and technical skill in applying the principles of 
composition.  

B. Arrange short pieces that preserve or enhance the expressive effect of the particular piece but that 
use instruments other than those for which the piece was originally written.  

C. Compose and/o r arrange music for various instruments, demonstrating a knowledge of the ranges 
and traditional usage of sound sources.  

 
V. READING AND NOTATING . Reading and notating music.  

Students will  
A. Read nonstandard notation  symbols used by twentieth -century compos ers.  

B. Sight - read, accurately and expressively, music with a level of difficulty of 4 on a scale of 1 to 6.  
C. Identify and define standard notation  symbols for pitch , rhythm , dynamics , tempo , articulation, 

and expression.  
D. Use standard notation  to record musica l ideas.  

VI. ANALYZING. Listening to, analyzing, and describing music.  

Students will  
A. Describe in detail significant events occurring in a given musical example.  

B. Analyze and describe the ways in which elements of music and expressive devices are used in mus ic 
compositions of the same genre  and style .  

C. Analyze and describe uses of the elements of music in a given work that make it unique, interesting, 
and expressive.  

VII. EVALUATING . Evaluating music and music performances.  

Students will  

A. Evaluate a given music al work in terms of its aesthetic qualities and explain the musical means it 
uses to evoke feelings and emotions.  

B. Evaluate a performance, arrangement, or improvisation  by comparing it to similar or exemplary 
models.  
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VIII. MAKING CONNECTIONS. Understanding relationships between music, the other arts, and 

disciplines outside the arts.  

Students will  

A. Compare and contrast the uses of characteristic elements, artistic processes, and organizational 
principles among the arts in different historical periods and diff erent cultures.  

B. Compare the ways in which the characteristic media of two or more arts disciplines can be used to 
transform similar events, scenes, emotions, or ideas into works of art.  

C. Explain how the roles of creators, performers, and others involved in the production and 
presentation of the various arts are similar to and different from one another.  

IX. RELATING TO HISTORY AND CULTURE. Understanding music in relation to history and culture.  

Students will  

A. Identify and explain the stylistic features of a g iven musical work that serve to define its aesthetic 
tradition and its historical or cultural context.  

B. Identify and describe music genres  or styles  that show the influence of two or more cultural 
traditions, identify the cultural source of each influence, and trace the historical condition that 

produced the synthesis of influence.  

C. Compare and contrast the various roles of musicians in society, name representative individuals who 
have functioned in each role, and describe their activities and achievements.
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Strings ïGrades 3 -5/6 -8 ï Beginning Level  

DEVELOPMENTAL COMMENTARY  

Beginning class instruction is offered on violin, viola, cello, and double bass instruments.  Basic instrumental skills 
and orchestral techniques are taught through large and small ensembles , heterogeneous groupings, and 

performance activities.  Performance activities include, but are not limited to, assembly programs, field trips, 
concert performances, festivals, and clinics.  It is recommended that students at the beginning level receive a 
minimum of two forty -minute classes per week for two years, or one forty -minute class everyday for one year at 

this level.  

Beginning concepts and skills:  

These skills are considered necessary for the basic development of beginning string students and must be 
incorporated into the total string instruction program.  This list should not be considered all inclusive:  

 Instrument and supply management  

 Instrument hold/posture (sitting and standing)  
 Bow hold  

 String names  
 Note names/Note reading  
 Meter and Note value s 

 Time signatures  
 Musical symbols ï down bow, up bow, lift bow, slurs, repeat signs, pizzicato, arco, fine, clef signs, bar line, 

measure, tie, dynamics, fermata, cessura, ostinato (others as introduced within context of a piece)  
 Key signature  
 D, G, and C major scales  

 Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context 
of a piece)  
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Strings ïGrades 3 - 5/6 - 8  
Beginning Level  

 

CONTENT STANDARD : I. Singing:  Students will sing, alone and with others, a vari ed repertoire of music.  

ESSENTIAL QUESTION:  What is the importance of singing in an instrumental classroom?  
 
NOTE: Singing in the instrumental classroom is an essential tool that allows students to develop and demonstrate 

aural musical skills such as inton ation, phrasing, line, and expression.  Beginning string classes should begin music -
reading skills, note -name identification, and concepts of musicality by singing the selected passages first and then 

moving to the instrument.  These serve as preliminary e xercises to help students internalize skills and concepts, but 
should not occupy the most of the lesson.  

Achievement Standard:  A. The student will sing on pitch using neutral syllables, note names, or solfege while 

maintaining a steady tempo and meter.  

Ess ential Question : What is the importance of learning to sing on pitch while maintaining a steady tempo and 

meter in an instrumental classroom?  

Concepts, Skills, Techniques and Critical Knowledge  
 String names  

 Note names/Note reading  
 Meter and Note values  

 Tim e signatures  
 Key signature  
 D, G, and C major scales  

Activities  
Students can  

 name and sing the note names within the keys of C, G, and D major scales.   
 clap, pat or snap a steady beat while singing note names on pitch.  

Assessment  

 Teacher observation  
 Round Robin demonstrations by section and individually.  
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CONTENT STANDARD : I. Singing:  Students will sing, alone and with others, a varied repertoire of music.  

ESSENTIAL QUESTION:  What is the importance of singing in an instrumental classroom?  

 
Achievement Stan dard: B. The student will sing with appropriate dynamics, phrasing, and interpretation.  

Essential Question : What is the importance of learning to sing in an instrumental classroom?  

Concepts, Skills, Techniques and Critical Knowledge  
 Musical symbols ï down bow, up bow, lift bow, slurs, repeat signs, pizzicato, arco, fine, clef signs, bar line, 

measure, tie, dynamics, fermata, cessura (others as introduced within context of a piece)  
 Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (othe rs as introduced within context 

of a piece)  

Activities  
 Students will demonstrate vocal awareness of dynamic symbols, phrasing, and expression marks found in the 

text exercises using note names or neutral syllables.   
 Students will transfer concepts from si nging to playing to permit internalization of musical concepts.  

Assessment  

Note:  The assessment process is an ongoing part of the teaching and learning cycle and should be used to 
diagnose, monitor, and summarize student learning.  Appropriate assessment must be authentic and linked to 

learning targets identified in the South Carolina Visual and Performing Arts Curriculum Standards.  A combination of 
teacher, peer, and self -assessment should be employed.  The method of assessment used will depend on the 

pu rpose of the assessment and may include:  

 
 Teacher observation  

 Class/Individual demonstration  
 Performance/Playing tests to demonstrate transfer  

 
CONTENT STANDARD : I. Singing:  Students will sing, alone and with others, a varied repertoire of music.  

ESSENTI AL QUESTION : What is the importance of singing in an instrumental classroom?  

Achievement Standard: C. The student will sing music in groups and respond to a conductor.  
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Essential Question : What is the importance of learning to sing in groups and respond to a conductor in an 
instrumental classroom?  

Concepts, Skills, Techniques and Critical Knowledge  
 Meter and Note values  

 Time signatures  
 Terms ïmelody, harmony, rhythm, texture, and form  

 

Activities  
Students can  

 identify the first beat of the measure through ba ton motions while watching the conductor.   
 sing using note names or neutral syllables while following the conductorôs beat pattern.   
 start and stop with the conductor given appropriate cues.  

Assessment  
 Teacher observation  

 Class/Individual demonstration  
 Performance/Playing tests to demonstrate transfer 
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Strings ïGrades 3 - 5/6 - 8  

Beginning Level  

CONTENT STANDARD : II. Instrumental :  Students will perform on instruments, alone and with others, a varied 

repertoire of music.  

Essential Question : What is the impor tance of performing a variety of music alone and with others?  
 

NOTE:  Most lessons for beginning string students will concentrate on Standard II.  Students must practice skills as 
they relate to the instrument.  Rote - learning and music - reading skills shoul d be taught in tandem, with one skill 

reinforcing the other.  This ensures student success and limits discouragement when one skill lags behind the other.  
Current method books, supplemental materials, and scope and sequences address the introduction of a skill or 
concept in isolation and then within the larger context of the work.  

Achievement Standard: A. Students will perform on pitch, in rhythm, with appropriate dynamics and tone quality, 
and maintain a steady tempo and meter.  

Essential Question : What i s the importance of performing in tune with a steady tempo, good tone, and dynamics?  

Concepts, Skills, Techniques and Critical Knowledge  

 Instrument and supply management  

 Instrument hold/posture (sitting and standing)  
 Bow hold  

 String names  
 Note names/Note r eading  
 Meter and Note values  

 Time signatures  
 Musical symbols ï down bow, up bow, lift bow, slurs, repeat signs, pizzicato, arco, fine, clef signs, bar line, 

measure, tie, dynamics, fermata, cessura (others as introduced within context of a piece)  
 Key signa ture  
 D, G, and C major scales  

 Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context 
of a piece)  
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Activities  

Students can  
 apply practice techniques for improving pitch, rhythm and steady tempo (e.g. s lower tempos for pitch 

improvement, metronome practice, use of CD, piano and/or droned pitches)  
 play scales (C, G and D) slowly while listening for correct intonation  

NOTE: Teachers should have students playing from the start. Many text books supply audio tapes/compact disks 

that help support the concepts of steady tempo and meter. Some methods recommend a óguitarô style for upper 
strings, allowing students the ability to see the notes and their fingers, and to begin playing from the first lesson. 

This perm its the teacher additional time to set proper cello and bass positions within the heterogeneous classroom.  
Rote exercises and scale work that focuses on steady beat and intonation skills are also needed.  Skills should be 
introduced separately so that onc e a skill is established, students will be able to add to the isolated skills and learn 

them in combination.  

Assessment  

Teacher observation  
Playing tests, individually, in small groups, or with a standard (tape/CD)  
Sticker charts indicating positions, pos ture, chart progress, and information on mastery of physical skills;  

 

CONTENT STANDARD : II. Instrumental :  Students will perform on instruments, alone and with others, a varied 

repertoire of music.  

Essential Question : What is the importance of performing a  variety of music alone and with others?  

Achievement Standard: B. Students will perform in groups, blending instrumental timbres and responding to a 

conductor with a difficulty of 1 -2 (scale 1 -6).  

Essential Question : What is the importance of performing in  groups, blending in with an ensemble, and 

responding to a conductor?  

Concepts, Skills, Techniques and Critical Knowledge  
 Musical symbols ï down bow, up bow, lift bow, slurs, pizzicato, arco, dynamics, fermata, cessura (others as 

introduced within context of a piece)  
 Meter and Note values  

 Time signatures  
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 Terms ï accent, melody, harmony, rhythm, texture, form, movement (others as introduced within context of a 
piece)  

Activities  

Students can  

 identify the first beat of the measure through baton motions while w atching the conductor and start and stop 
with the conductor given appropriate cues  

 sing using note names or neutral syllables while following the conductorôs beat pattern  

 use the same bow direction, style, bow position, and amount of bow when playing tog ether  

Assessment  

 Teacher observation  
 Student demonstration of beat patterns  

CONTENT STANDARD : II. Instrumental :  Students will perform on instruments, alone and with others, a varied 

repertoire of music.  

Essential Question : What is the importance of perfor ming a variety of music alone and with others?  

Achievement Standard: C. Students will perform expressively a varied repertoire of music representing diverse 
genres and styles.  

Essential Question : What is the importance of performing music from different ge nres and styles?  

Concepts, Skills, Techniques and Critical Knowledge  
 Meter and Note values  

 Time signatures  
 Musical symbols ï down bow, up bow, lift bow, slurs, repeat signs, pizzicato, arco, fine, clef signs, bar line, 

measure, tie, dynamics, fermata, cess ura (others as introduced within context of a piece)  

 Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context 
of a piece)  

Activities  

Note: Most String Methods provide teachers with a variety of genres and  styles in their exercises.   
Students can  

 read historical and cultural descriptions and compare similarities and differences between genres and styles  
 demonstrate stylistic differences on their instruments  



 

 22 

 

Assessment  

 Written tests  
 Read Aloud  

 Teacher Qu estioning and Observation  

CONTENT STANDARD : II.  Instrumental :  Students will perform on instruments, alone and with others, a varied 
repertoire of music.  

Essential Question : What is the importance of performing a variety of music alone and with others?  

Ac hievement Standard: D. Students will perform independent instrumental parts while others play contrasting 

parts.  

Essential Question : What is the importance of independently performing one part while classmates play a 
different part?  

Concepts, Skills, Techn iques and Critical Knowledge  
 String names  

 Note names/Note reading  
 Meter and Note values  
 Time signatures  

 Musical symbols ï down bow, up bow, lift bow, slurs, repeat signs, pizzicato, arco, fine, clef signs, bar line, 
measure, tie, dynamics, fermata, cessura  (others as introduced within context of a piece)  

 Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context 
of a piece)  

Activities  

Students can  

 play individually with accompaniment (piano, CD or class)  

 perform duets and/or trios  

Note: Duets and ensemble material permit students the opportunity to demonstrate rhythmic and melodic 
independence; teachers should carefully select materials to ensure that materials do not include new skills, thereby 

defeating th e purpose of building independent confidence.  Recorded and live piano accompaniments can also 
support students by providing a óconstantô with which students may practice their skills.   
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Assessment  
 Teacher observation  

 Classroom demonstrations 
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Strings ïGra des 3 - 5/6 - 8  

Beginning Level  

CONTENT STANDARD : III. Improvisation:  Students will improvise melodies, variations, and accompaniments.  

Essential Question : What is the importance of improvising melodies, variations, and accompaniments?  
 
Note:  Improvisation i s a strong motivational tool that encourages beginning students to stretch their aural and 

performance skills.  Students should create new endings for pieces, play familiar tunes, and create sound effects on 
their instruments that make the learning fun and  develop meaningful connections for the studentôs future as a 

musician. This standard should be a part of the beginning studentôs training, but should not occupy large blocks of 
time within the lesson. The use of improvisational techniques increases time o n task and at -home practice. Pattern 
recognition is an important concept for students and can be easily demonstrated using improvisation as a tool. The 

beginning level of instruction of improvisation should never be graded, but should serve as a means of m otivating 
students, encouraging experimentation, and to further develop the studentôs listening and analytical skills. 

 

Achievement Standard: A. Students will echo simple rhythmic and melodic patterns.  

Essential Question : What is the importance of listenin g to and performing music by ear?  

Concepts, Skills, Techniques and Critical Knowledge  
 String names  

 Note names  
 Meter and Note values  
 Time signatures  

 Musical symbols ï down bow, up bow, lift bow, slurs, pizzicato, arco, tie, dynamics  
 Key signature  

 Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context 
of a piece)  
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Activities  
Note: Many teacher edition guides contain rote ideas to echo with the students to assist in building aural skills.  

Students can  
 demonstrate ostinato patterns through clapping, tapping singing, and playing on their instruments  

 demonstrate melodic patterns through singing and playing  
 create echoes for their classmates  

 

Assessment  
 Teacher observation  

 Group responses  
 Student demonstra tions  

 

CONTENT STANDARD : III. Improvisation:  Students will improvise melodies, variations, and accompaniments.  

Essential Question : What is the importance of improvising melodies, variations, and accompaniments?  

Achievement Standard: B. Students will impro vise simple rhythmic and melodic phrases.  

Essential Question : What is the importance of improvising simple rhythms and melodies?  

Concepts, Skills, Techniques and Critical Knowledge  

 String names  
 Meter and Note values  

 Time signatures  
 Key signature  
 D, G, and C major scales  

 Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context 
of a piece)  

Activities  

Students can  
  ópick outô simple melodies on their instrument by ear such as ñHappy Birthdayò   

 create rhythmi c and melodic answers to similar ñquestionsò presented by the teacher on their instruments 
 create their own original melodies and rhythmic patterns  

 
Assessment  



 

 26 

 Teacher observation  
 Student demonstration  

 
 

CONTENT STANDARD : III. Improvisation:  Students will  improvise melodies, variations, and accompaniments.  

Essential Question : What is the importance of improvising melodies, variations, and accompaniments?  

Achievement Standard: C. Students will play and embellish simple melodies by ear.  

Essential Question : W hat is the importance of adding embellishments to simple melodies?  

Concepts, Skills, Techniques and Critical Knowledge  

 Note names/Note reading  
 Meter and Note values  
 Time signatures  

 Key signature  
 Terms ïmelody, harmony, rhythm, (others as introduced within context of a piece)  

Activities  

Students can  
 embellish familiar and original tunes to create their own arrangements  

 echo and embellish simple rhythmic and melodic patterns performed by the teacher  
 transfer (arrange) tunes for his or her own instrument.  

 
Ass essment  

 Teacher observation  

 Student demonstration  
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Strings ïGrades 3 - 5/6 - 8  
Beginning Level  

CONTENT STANDARD : IV. Composition : Students will compose and arrange music within specific guidelines.  

Essential Question : What is the importance of composing and a rranging music?  

Achievement Standard: A. Students will compose short pieces in large group settings.  

Essential Question : What is the importance of composing music?  

Concepts, Skills, Techniques and Critical Knowledge  

 Note names/Note reading  
 Meter and Note v alues  

 Time signatures  
 Musical symbols ï down bow, up bow, lift bow, slurs, repeat signs, pizzicato, arco, fine, clef signs, bar line, 

measure, tie, dynamics, fermata, cessura (others as introduced within context of a piece)  

 Key signature  
 D, G, and C major scales  

 Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context 
of a piece)  

Activities  

Students can  
 explore compositional devices as defined by concepts and skills  

 use notes within the C, G, and D major t onalities to create harmonies and melodies that blend with written 
examples in a class setting  

 use terms relating to composition (examples:  time signature, key signature, form, dynamics, arco/pizzicato, 

melody, harmony, rhythm)  
 apply notation symbols (tim e signature, key signature, note values)  

 
Assessment  

 Teacher observation  

 Student demonstration  
 Student notated compositions  

 Student discussion Student demonstration  
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CONTENT STANDARD : IV. Composition : Students will compose and arrange music within specif ic guidelines.  

Essential Question : What is the importance of composing and arranging music?  

Achievement Standard: B. Students will arrange simple melodies for oneôs own instrument. 

Essential Question : Why is arranging music for oneôs own instrument important?  

Concepts, Skills, Techniques and Critical Knowledge  
 Note names/Note reading  

 Meter and Note values  
 Time signatures  

 Musical symbols ï down bow, up bow, lift bow, slurs, repeat signs, pizzicato, arco, fine, clef signs, bar line, 
measure, tie, dynamics, fe rmata, cessura (others as introduced within context of a piece)  

 Key signature  

 D, G, and C major scales  
 Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context 

of a piece)  

Activities  

Students can  

 arrange melodies for their instrument paying attention to the clef particular to their instrument, necessary 
key adjustments, and use of compositional devices (form, style, dynamics, tempo, meter)  

 
Assessment  

 Completed composition  

 Performance demonstration of arra ngement  
 Teacher observation of works in progress  
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Strings ïGrades 3 - 5/6 - 8  

Beginning Level  

 

CONTENT STANDARD : V. Reading and Notating: Students will read and notate music.  

Essential Question : What is the importance of writing music down in a way that  others can read it?  
 

NOTE:  Note and rhythm reading skills demand instructional emphasis for young musicians.  Teachers should offer a 
variety of drill and practice exercises.  Students may sing, play, clap, count aloud, and move to musical passages to 

create a meaningful connection from reading to performing on the instrument.  The bulk of a beginnerôs time is 
spent on proper posture and reading skills.  These are the foundations for the studentôs future development as an 
accomplished musician.  

 

Achieveme nt Standard: A. Students will read whole, half, dotted half, quarter, and eighth notes and 

corresponding rests in 2/4, 3/4, and 4/4 meter signatures.  

Essential Question : Why are time signatures and note value symbols important?  

Concepts, Skills, Technique s and Critical Knowledge  

 Meter and Note values  
 Time signatures  

 Musical symbols ï down bow, up bow, repeat signs, fine, clef signs, bar line, measure, tie, (others as introduced 
within context of a piece)  

 Terms ï staff, melody, harmony, rhythm, texture, for m, movement (others as introduced within context of a 

piece)  

Activities  

Students can  
 visually identify the meter signatures specified in standard A  
 compare and contrast verbally the differences in the meters and discuss the notes appropriate for use with 

each meter described  
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 use rhythmic symbols correctly as they notate their compositions or demonstrate a simple improvisation,  
 chart notes and corresponding rests in each of the specified meters in Standard A to demonstrate knowledge 

of equivalent values.  
 demonstrate rhythmic concepts through playing, singing, clapping, and counting aloud  

 
 
Assessment  

 Student discussion  
 Teacher observation  

 Written assessments, student compositions and work samples  
 Performance assessments  

 

CONTENT STANDARD : V. Reading and No tating: Students will read and notate music.  

Essential Question : What is the importance of writing music down in a way that others can read it?  

Achievement Standard: B. Students will use a system (syllables, numbers, or note names) to read simple pitch 
not ation in the clef appropriate for his/her instrument.  

Essential Question : What is the importance of pitch notation?  

Concepts, Skills, Techniques and Critical Knowledge  
 String names  

 Note names/Note reading  
 Key signature  
 D, G, and C major scales  

 Note names/ Note reading  
 Meter and Note values  

 Time signatures  
 Musical symbols ï down bow, up bow, repeat signs, fine, clef signs, bar line, measure, tie, (others as introduced 

within context of a piece)  

 Terms ï staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context of a 
piece)  

Activities  

Students can  
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 demonstrate awareness of the step -wise pattern of notes on the staff for their appropriate clef and connect 
that concept to the other clefs through performance demonstration, respondi ng to questions, and class 

discussion  
 write, sing, and play correct note recognition as it applies to assigned Standard Book I text and orchestra 

compositions  
 recognize and name the notes within the C, G, and D major scales in standard Book I texts by the end of the 

first full year of experience  

 perform music in C, G, and D major  
 

Assessment  
 Student discussion  
 Teacher observation  

 Written assessments, student compositions and work samples  
 Performance assessments  

 
CONTENT STANDARD : V. Reading and Notating: Students will read and notate music.  

Essential Question : What is the importance of writing music down in a way that others can read it?  

Achievement Standard: C. Students will identify symbols and traditional terms referring to dynamics, tempo, and 
articulati on.  

Essential Question : Why are dynamics, tempo, and articulation, and their notation important?  

Concepts, Skills, Techniques and Critical Knowledge  
 Musical symbols ï down bow, up bow, lift bow, slurs, repeat signs, pizzicato, arco, fine, clef signs, bar line, 

measure, tie, dynamics, fermata, cessura (others as introduced within context of a piece)  
 Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context 

of a piece)  

Activities  

Students can  

 discuss the fol lowing articulation as it relates to bowing techniques: legato, detacheô, staccato, and slurs  
 sing and play passages from text and assigned literature with appropriate dynamics, phrasing, and 

interpretation from cues given by the musical terminology used within the works  
 identify aurally and visually simple musical forms from text materials, paying attention to the patterns found  
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Assessment  

 Student discussion  
 Teacher observation  

 Written assessments, student compositions and work samples  
 Performance asses sments  

 

CONTENT STANDARD : V. Reading and Notating: Students will read and notate music.  

Essential Question : What is the importance of writing music down in a way that others can read it?  

Achievement Standard: D. Students will use standard symbols to notate  meter, rhythm, pitch, and dynamics in 
simple patterns presented by the teacher.  

Essential Question : What is the importance of learning to write music?  

Concepts, Skills, Techniques and Critical Knowledge  
 String names  

 Note names/Note reading  
 Musical symbols  ï down bow, up bow, lift bow, slurs, repeat signs, pizzicato, arco, fine, clef signs, bar line, 

measure, tie, dynamics, fermata, cessura (others as introduced within context of a piece)  

 Key signature  
 D, G, and C major scales  

 Note names/Note reading  
 Meter and Note values  
 Time signatures  

 Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context 
of a piece)  

Activities  

Students can  
 notate examples of meter, rhythm, pitch notation, and dynamics to create copies , arrangements, and original 

works demonstrating correct usage of each  
 perform individual instrumental parts alone and with contrasting parts within the ensemble to demonstrate 

melodic and rhythmic independence  
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Assessment  
 Student discussion  

 Teacher observ ation  
 Written assessments, student compositions and work samples  

 Performance assessments  
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Strings ïGrades 3 - 5/6 - 8  

Beginning Level  

 
 

CONTENT STANDARD : VI. Analysis:  Students will listen to, analyze, and describe music.  

Essential Question : What is the impo rtance of being able to analyze and describe the music we hear?  
 

NOTE:  Analysis is an advanced skill for musicians.  The beginning musician should be introduced to a vast 
vocabulary.  Analysis at this level will be primarily based on using learned vocabul ary to compare and contrast 

musical concepts.  The beginning teacher is ósaltingô the studentsô knowledge for eventual understanding and should 
not pressure students to a high level of analysis at this stage of development.  

 

Achievement Standard: A. Studen ts will identify simple music forms that are presented aurally.  

Essential Question : What is the importance of aurally differentiating and distinguishing different forms of music?  

Concepts, Skills, Techniques and Critical Knowledge  
 String names  
 Note names/N ote reading  

 Musical symbols ï down bow, up bow, lift bow, slurs, repeat signs, pizzicato, arco, fine, clef signs, bar line, 
measure, tie, dynamics, fermata, cessura (others as introduced within context of a piece)  

 Key signature  
 D, G, and C major scales  
 Not e names/Note reading  

 Meter and Note values  
 Time signatures  

 Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context 
of a piece)  

Activities  

Note: The teacher may use a piano, CD player, or live demonstrati on to assist students in listening to musical 
examples, as well as simple rhythmic and melodic patterns.   

Students can  
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 recognize aurally; ABA forms, chorus and refrain, round, and other simple forms with repeating patterns  
 use correct terminology when dis cussing or writing about musical forms  

. 
Assessment  

 Aural assessments/written responses  
 Teacher observation (Students can raise hands when they hear recurring patterns.)  

 

CONTENT STANDARD : VI. Analysis:  Students will listen to, analyze, and describe music . 

Essential Question : What is the importance of being able to analyze and describe the music we hear?  

Achievement Standard: C. Students will use appropriate terminology in explaining music, music notation, music 
instruments, and music performances.  

Essenti al Question : Why is it important to be able to talk about music, music notation, music instruments, and 

music performances?  

Concepts, Skills, Techniques and Critical Knowledge  

 String names  
 Note names/Note reading  
 Musical symbols ï down bow, up bow, lift bo w, slurs, repeat signs, pizzicato, arco, fine, clef signs, bar line, 

measure, tie, dynamics, fermata, cessura (others as introduced within context of a piece)  
 Key signature  

 D, G, and C major scales  
 Note names/Note reading  
 Meter and Note values  

 Time signatu res  
 Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context 

of a piece)  

Activities  
Note: The teacher may use a piano, CD player, or live demonstration to assist students in listening to musical 

examples,  as well as simple rhythmic and melodic patterns.   
Students can  

 listen to quality examples of varying genres of musical compositions, and discuss these performances as 
informed consumers  
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 use correct terminology when discussing or writing about music that students have written, heard or 
performed  

 
 

Assessment  
 Aural assessments/written responses  
 Teacher observation (Students can raise hands when they hear recurring patterns.)  

 Student discussions  
 Teacher questioning  

 Performance assessments  
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St rings ïGrades 3 - 5/6 - 8  

Beginning Level  

 
CONTENT STANDARD : VII. Evaluation: Students will evaluate music and music performances.  

Essential Question : What is the importance of evaluating music and music performances?  
 

NOTE:  There are many creative and innovat ive ways to demonstrate an understanding of appropriate terminology, 

reflections, and evaluations of music and music performances.  When asked to defend their selections in an active 
performance or musical context, students will gain meaning and insight in to the works and have relevant 

opportunities to practice learned terminology.  Teachers should be cautioned within this standard not to rely entirely 
on research -based models of response or to impose their preferences upon the students.  Criteria for this standard 
are based upon appropriate use of the terminology without personal bias to genre or style.  

 

Achievement Standard: A. Students will develop criteria for evaluating music performances.  

Essential Question : What is the importance of devising criteria to evaluate musical performances?  

Concepts, Skills, Techniques and Critical Knowledge  
 Instrument hold/posture (sitting and standing)  

 Bow hold  
 String names  

 Note names/Note reading  
 Meter and Note values  
 Time signatures  

 Musical symbols ï down bow, up bow, lif t bow, slurs, repeat signs, pizzicato, arco, fine, clef signs, bar line, 
measure, tie, dynamics, fermata, cessura (others as introduced within context of a piece)  

 Key signature  
 D, G, and C major scales  
 Terms ï accent, staff, melody, harmony, rhythm, textur e, form, movement (others as introduced within context 

of a piece)  

Activities  
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Students can  
 develop rubrics as a class assignment  

 evaluate their performances and the performances of others using specified criteria that are student 
generated  

 develop aural sk ills by listening to exemplary examples  

 
Assessment  

 Rubrics  
 Student discussion  

 Teacher observation  
 Performance assessment  
 Video assessment/Self evaluation  

 
 

CONTENT STANDARD : VII. Evaluation: Students will evaluate music and music performances.  

Essential Q uestion : What is the importance of evaluating music and music performances?  

Achievement Standard: B. Students will use appropriate music terminology to explain their personal preferences 

for specific music works and styles.  

Essential Question : What is the importance of being able to explain oneôs personal preferences for specific music 

works and styles?  

Concepts, Skills, Techniques and Critical Knowledge  
 Meter and Note values  

 Musical symbols ï down bow, up bow, lift bow, slurs, repeat signs, pizzicato, arco , fine, clef signs, bar line, 
measure, tie, dynamics, fermata, cessura (others as introduced within context of a piece)  

 Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context 
of a piece)  

  

Activities  

Not e: Criteria for the vocabulary to be used should be established from the outset.   

Students can  
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 express their personal preferences for a particular genre as it relates to their instrument  
 provide written critiques defending their preferences when given mul tiple selections  

 write ñcommercialsò for their favorite piece and attempt to ñsellò their piece for the upcoming concert on the 
basis of its merit  

 
Assessment  

 Student projects  

 Written compositions  
 Class discussions  

 Performance assessments  
 Teacher observat ion  
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Strings ïGrades 3 - 5/6 - 8  
Beginning Level  

 
CONTENT STANDARD:  VIII.  Making Connections:  Students will understand relationship between music to the 

other arts, and disciplines outside the arts.  

Essential Question : What is the importan ce of relating music to the other arts and to disciplines outside the arts?  
 

NOTE:  This standard is best addressed through the collaborative efforts of a qualified music professional and a 
teacher or artist from another discipline.  To move beyond superfi cial connections from music to other areas, these 

teams should thoughtfully construct integrated plans or units.  Every effort should be made to ensure the integrity 
of each discipline and to select materials that lend themselves to authentic, rather than forced integration.  Units 
may be short or long - term and may be thematic, topical, or with one discipline serving the other as a vehicle for 

building understanding and relevance.  Additional information, including the Essential Elements for Arts Infused 
Programming and the Arts Infusion Continuum, may be found at Winthrop.edu/abc.  

 

Achievement Standard: A. Students will identify similarities and differences in the meanings of common terms 
used in the various arts disciplines (texture, color, form, movement ).  

Essential Question : What is the importance of identifying similarities and differences in the meanings of common 
terms like texture, color, form, movement that are used across a variety of arts areas.  

Concepts, Skills, Techniques and Critical Knowledge  
Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context of 
a piece)  

Activities  
Note: As students use the music vocabulary, meaning can be enhanced when students find multiple meanings for 

terms.  Words l ike color and movement have very different meanings for the visual arts, dancer, and musician.  
Related arts teachers should collaborate and coordinate efforts through their long range plans to address 
terminology to reinforce the connection and difference s within the arts areas.  Writing to Learn activities can also 

permit demonstration of understanding of the multiple meanings of vocabulary found in their music text.  
Students can  

 compare terminology common to the various arts disciplines  
 participate in in tegrated arts classes  
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Assessment  

 Writing samples  
 Classroom discussions  

 Integrated arts projects  
 Teacher observation  

 

 
CONTENT STANDARD:  VIII.  Music Connections:  Students will relate music to the other arts and disciplines 

outside the arts.  

Essential Quest ion : What is the importance of relating music to the other arts and to disciplines outside the arts?  

Achievement Standard: B. Students will identify ways in which the principles and subject matter of other 
disciplines interrelate with those of music.  

Essen tial Question : Why is it important to identify the relationship between the principles of music and other 

disciplines?  

Concepts, Skills, Techniques and Critical Knowledge  

 Instrument and supply management  
 Instrument hold/posture (sitting and standing)  
 Bow h old  

 Meter and Note values  
 Time signatures  

 Musical symbols ï down bow, up bow, lift bow, slurs, repeat signs, pizzicato, arco, fine, clef signs, bar line, 
measure, tie, dynamics, fermata, cessura (others as introduced within context of a piece)  

 Terms ï accent, staff, melody, harmony, rhythm, texture, form, movement (others as introduced within context 

of a piece)  

Activities  

Note: No lasting culture since the beginning of time has existed without art and music as forms of celebration and 
communication.  Colla borations between other classroom teachers and the arts teachers produce a well - rounded 

student by creating multiple connections and interwoven curricula.  Instrumental teachers are encouraged to read 
the state standards from the other disciplines in order  to enhance their own curriculum and better serve their 
students.  Journals and Writing - to -Learn activities are examples of activities used to meet this standard effectively.  
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Students can  

 build a musical word wall in the classroom that provides them with  comparison of terms in music and other 
disciplines (For example:  form in music means/form in visual arts means/form in mathematics means/form 

in science)  
 can explore the science of sound production and harmonic structures in scientific terms (string vibr ation 

speed as it relates to pitch, bow pressure as it relates to quality and dynamics, concept of string length)  

 research and write program notes to accompany their performances, narrated in a written program or 
narrator  

 reinforce and practice fractions d uring instruction of time signatures and note values  
 
Assessment  

 Writing samples  
 Classroom discussions  

 Interdisciplinary projects  
 Teacher observation  
 Written assessments  
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Strings ïGrades 3 - 5/6 - 8  

Beginning Level  

 
 

CONTENT STANDARD:  IX. Relating to History and Culture:  Students will understand the relationship 
of music to history and culture.  

Essential Question : What is the importance of relating music to history and culture?  
 
NOTE: This standard is most effective when the cultural and historical vocabulary,  sound, and style are presented as 

in integral part of the music learned. This allows students to attach a greater meaning to what they are 
experiencing in class and its relevance beyond the music classroom. For this contextual learning to occur, teachers 

may find themselves using the text as a resource to be used as needed, rather than a page -by -page document, 
paying particular attention to the skill, concept, and the cultural diversity of the pieces selected.  

 

Achievement Standard: A. Students will perfor m a varied repertoire of music from various cultures.  

Essential Question : What is the importance of performing a variety of music from various cultures?  

Concepts, Skills, Techniques and Critical Knowledge  
 Meter and Note values  
 Time signatures  

 Musical symbo ls ï down bow, up bow, lift bow, slurs, repeat signs, pizzicato, arco, fine, clef signs, bar line, 
measure, tie, dynamics, fermata, cessura (others as introduced within context of a piece)  

 Key signature  
 Terms ï accent, staff, melody, harmony, rhythm, textu re, form, movement (others as introduced within context 

of a piece)  

Activities  
Note: Beginning text books for string students provide students with a variety of music.  Teachers should read the 

short historical and cultural notes found in these texts and s upplement the texts by providing recordings that 
represent various cultures.  Teachers should extend these examples through additional research and resources, 

such as those available on various internet sites.  Teachers should simplify tunes for beginning students to increase 
their playability.  (Example: fiddle tunes, Irish jigs, spirituals, Native American chants)  Students should study the 
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cultural influences and differences of music within our country, as well as those of other cultures.  Students will 
discuss the elements of style, and the purpose of music in celebration and communication.  

Students can  
  perform music representing various cultures (refer to note above)  

 
Assessment  

Research activities  

Student/Teacher Discussion  
Paper and Pencil responses  

Journal entries  
Teacher observation  
Performance objectives  

 
 

CONTENT STANDARD:  IX. History and Culture:  Students will relate music to history and culture.  

Essential Question : What is the importance of relating music to history and culture?  

Achievement Stan dard: B. Students will perform music from various historical periods.  

Essential Question : What is the importance of performing music from different historical periods?  

Concepts, Skills, Techniques and Critical Knowledge  

 Meter and Note values  
 Time signature s 
 Musical symbols ï down bow, up bow, lift bow, slurs, repeat signs, pizzicato, arco, fine, clef signs, bar line, 

measure, tie, dynamics, fermata, cessura (others as introduced within context of a piece)  
 Terms ï accent, staff, melody, harmony, rhythm, text ure, form, movement (others as introduced within context 

of a piece)  

Activities  

Students can  

 Sample literature from all historical style periods in current texts for beginning programs  
 experience music from all historical periods through the use of record ings, live concerts, and video 

performances (This assists students in becoming intelligent consumers of music, enhances their listening 
skills, and solidifies the language of music through conversation.)  
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 perform music representing all historical style peri ods   
 

Assessment  
Student performance and concerts  

Performance objectives  
Research activities  
Student/Teacher Discussion  

Paper and Pencil responses  
Journal entries  

Teacher observation  
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STRINGS  

 

 

 

Grades 6 - 8 or 9 - 12  

 

Intermediate Level  
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Strings ïGrad e Span 6 - 8/9 - 12  
Intermediate Level  

 
Developmental Commentary  

The intermediate string class offers individual refinement and the continuance of orchestral and musical skills begun 
in the beginning years.  A comprehensive program includes heterogeneous group ing, string ensemble experience, 
state and local festival participation, and both school and community related performance activities.  Emphasis 

should be made to provide students with experiences to varied musical styles and literature. Recommended 
instru ction at this level should be five academic periods of string class instruction weekly without interruption of 

other academic studies.  One weekly after -school orchestra rehearsal is also recommended that permits cross -  
grading of students to allow partici pation at the level of need that best suits the studentôs musical expertise. 

Intermediate concepts and skills:  

These skills are considered necessary for the continued development of intermediate string students and must be 
incorporated into the total strin g instruction program.  All items listed at the beginning level should be continued 

and refined at the intermediate level with the addition of the following: This list should not be considered all -
inclusive.  
 

 Note values (add sixteenth, dotted eighth follo wed by a sixteenth, triplets, and equivalent rests)  
 Vibrato  

 After beats and simple syncopation  
 Time signatures  (add cut time, 3/8 and 6/8 time)  
 Performance of various parts of an orchestral ensemble  

 Bow control ï martelé, slurred staccato  
 Dynamic contrast s 

 Ear training/refinement of playing in tune both in matching and harmonizing  
 Key signatures  and major scales through 3 sharps and 3 flats  
 Two octave scales ï violin: C, D, G, A, B - flat, and E - flat, viola/cello: C, D, F, E - flat, A, and G, bass: G and F  

 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, largo, allegretto, 
interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato, tonic, and 

dominant (others as introduce d within context of a piece)  
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Strings ïGrade Span 6 - 8/9 - 12  
Intermediate Level  

 

CONTENT STANDARD : I. Singing:  Students will sing, alone and with others, a varied repertoire of music.  

ESSENTIAL QUESTION:  What is the importance of singing in an instrumental classroom?  
 
NOTE: Singing in the instrumental classroom is an essential tool that allows students to develop and demonstrate 

aural musical skills such as intonation, phrasing, line, and expression.  Intermediate string classes should continue 
music reading  skills and musicality by singing the selected instrumental passages followed by performance on the 

instrument.  If this was not the practice in the beginning classroom, the teacher will need to nurture and support 
the adolescent students as they find thei r singing voice.  These serve as preliminary exercises and reinforcement 
strategies, to assist students as they internalize skills and concepts, but should not occupy the bulk of the teacherôs 

time within the lesson.   
 

Achievement Standard:  A. Students wi ll sing with stylistic accuracy and good breath control, alone or in small and 
large ensembles.  

Essential Question : What is the importance of stylistic accuracy in performance?  

Concepts, Skills, Techniques and Critical Knowledge  
 Note values (add sixteenth,  dotted eighth followed by a sixteenth, triplets, and equivalent rests)  

 After beats and simple syncopation  
 Time signatures  (add cut time, 3/8, and 6/8 time)  

Activities  

Students can  
 name, sing, and play note names of assigned parts in ensembles and from d aily lesson passages  

 practice singing on pitch and with stylistic accuracy the text exercises with note names prior to playing on 
their instrument  

Assessment  

Note:  The assessment process is an ongoing part of the teaching and learning cycle and should be used to 
diagnose, monitor, and summarize student learning.  Appropriate assessment must be authentic and linked to 

learning targets identified in the South Carolina Visual and Performing Arts Curriculum Standards.  A combination of 
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teacher, peer, and self -assessment should be employed.  The method of assessment used will depend on the 
purpose of the assessment and may include:  

 

 

 Teacher observation  
 Round Robin demonstrations by section and individually.  

 

CONTENT STANDARD : I. Singing:  Students will sing, al one and with others, a varied repertoire of music.  

ESSENTIAL QUESTION : What is the importance of singing in an instrumental classroom?  

 
 
Achievement Standard:  B. Students will sing with expression and technical accuracy.  

Essential Question : What is the imp ortance of learning to sing with expression and technical accuracy?  

Concepts, Skills, Techniques and Critical Knowledge  

 Note values (add sixteenth, dotted eighth followed by a sixteenth, triplets, and equivalent rests)  
 Vibrato  
 Dynamic contrasts  

 After beats  and simple syncopation  
 Two octave scales ï violin: C, D, G, A, B - flat, and E - flat, viola/cello: C, D, F, E - flat, A, and G, bass: G and F  

 Terms  

Activities  

Students can  

 demonstrate a vocal awareness of dynamic symbols, phrasing, and expression marks found i n the text 
exercises  

 demonstrate the logical progression from singing to playing permitting internalization of the concepts covered  

Assessment  
 Teacher observation  

 Class/Individual demonstration  
 Performance/Playing tests to demonstrate transfer  
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CONTENT STA NDARD : I. Singing:  Students will sing, alone and with others, a varied repertoire of music.  
 

Achievement Standard:  C. Students will sing music written in two and three parts.  

Essential Question : What is the importance of learning to sing two and three par ts?  

 Concepts, Skills, Techniques and Critical Knowledge  
 Performance of various parts of an orchestral ensemble  
 Dynamic contrasts  

 After beats and simple syncopation  

 

Activities  

Students can  
 sing an assigned orchestral part to demonstrate independent readin g and intonation skills  

Assessment  
Teacher observation  

Class/Individual demonstration  
Performance/Playing tests to demonstrate transfer  
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CONTENT STANDARD : II. Performing on instruments:  Students will perform on instruments, alone and with 
others,  a varied repertoire of music.  

Essential Question : What is the importance of performing a variety of music alone and with others?  
 

Achievement Standard:  A. Students will perform on at least one instrument accurately and independently, alone 
and in ensemble s with good posture, playing position, and good breath, bow, or stick control.  

Essential Question : What is the importance of performance alone and in ensembles?  

Concepts, Skills, Techniques and Critical Knowledge  
 Note values (add sixteenth, dotted eighth f ollowed by a sixteenth, triplets, and equivalent rests)  

 After beats and simple syncopation  
 Time signatures  (add cut time, 3/8, and 6/8 time)  
 Performance of various parts of an orchestral ensemble  

 Bow control ï marteleô, slurred staccato 
 Dynamic contrasts  

 Key signatures  and major scales through 3 sharps and 3 flats  
 Two octave scales ï violin: C, D, G, A, B - flat, and E - flat, viola/cello: C, D, F, E - flat, A, and G, bass: G and F  
 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, largo, allegretto, 

interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato (others as 
introduced within context of a piece)  

 

Activities  

Students can  

 refine the basic skills taught in the beginnin g classroom  
 play the majority of a class period  

 play rote exercises and scale work that focuses on steady beat and intonation skills  
 practice and reinforce skills like shifting, and bow distribution  

Note: Many texts supply audio tapes/compact disks that h elp to support the concepts of steady tempo and meter.  

Teacher modeling is also very important at this stage of student development. Students must be closely observed 
for any bad habits that can occur at this stage.   
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Assessment  
Teacher observation  

Playi ng tests in small groups or individually with a standard (tape or CD)  
Partnered practice and demonstration  

 

CONTENT STANDARD : II. Performing on instruments:  Students will perform on instruments, alone and with 
others, a varied repertoire of music.  

Essentia l Question : What is the importance of performing a variety of music alone and with others?  
 

Achievement Standard:  B. The student will perform with expression and technical accuracy on at least one string, 
wind, or percussion instrument a repertoire of inst rumental literature with a level of difficulty of 2 -3 on a scale of 1 -
6.  

Essential Question : What is the importance of performance using expression and technical accuracy?  

Concepts, Skills, Techniques and Critical Knowledge  

 Note values (add sixteenth, dott ed eighth followed by a sixteenth, triplets, and equivalent rests)  
 Vibrato  
 After beats and simple syncopation  

 Time signatures  (add cut time, 3/8, and 6/8 time)  
 Performance of various parts of an orchestral ensemble  

 Bow control ï marteleô, slurred staccato 
 Dynamic contrasts  
 Key signatures  and major scales through 3 sharps and 3 flats  

 Two octave scales ï violin: C, D, G, A, B - flat, and E - flat, viola/cello: C, D, F, E - flat, A, and G, bass: G and F  
 Terms ï trill, maestoso, andante, allegro, con sordino, doubl e stop, half step, divisi, moderato, largo, allegretto, 

interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato (others as 
introduced within context of a piece)  

Activities  

Students can  
 follow a conducted pattern w ith slight variations  

 start and stop with the conductor given appropriate cues  
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 respond to the key signatures to perform the appropriate finger patterns as well as the rhythmic patterns of a 
selection  

 appropriately use a metronome  
 practice and reinforce sk ills such as vibrato, shifting and bow control  

 
Note:  A large class tuner/metronome machine is a must for the strings classroom. Many texts supply audio 
tapes/compact disks that help to support the concepts of steady tempo and meter.  Teacher modeling is also very 

important at this stage of student development. Students must be closely observed for any bad habits that can 
occur at this stage.   

Assessment  
Teacher observation  
Group performance assessments  

 
 

 

CONTENT STANDARD : II. Performing on instruments:  Students will perform on instruments, alone and with 
others, a varied repertoire of music.  

Essential Question : What is the importance of performing a variety of music alone and with others?  
 

Achievement Standard:  C. Students will perform music representing  diverse genres and cultures with expression 
appropriate for the particular work being performed.  

Essential Question : What is the importance of performance of a variety of genres and representations of many 

cultural styles?  

Concepts, Skills, Techniques and  Critical Knowledge  

 Note values (add sixteenth, dotted eighth followed by a sixteenth, triplets, and equivalent rests)  
 After beats and simple syncopation  
 Performance of various parts of an orchestral ensemble  

 Bow control ï marteleô, slurred staccato 
 Dynami c contrasts  

 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, largo, allegretto, 
interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato (others as 
introduced within  context of a piece)  
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Activities  
Note: String texts provide a variety of genres and cultures through their exercise selection.  Teachers should read 

the historical and cultural descriptions, providing students with the insights necessary to develop as more 
sophisticated musicians.  Supplemental orchestral music should be representative of diverse genres and cultures.  

Pieces at this level often have cover pages with information about the piece, its characteristic style, and cultural 
importance.  
 

Students can .  
 perform music representing various genres and cultures  

 

Assessment  
Written tests  

Writing exercises  
Performance assessments  

Teacher Questioning  
 

CONTENT STANDARD : II. Performing on instruments:  Students will perform on instruments, alone and with 

others , a varied repertoire of music.  

Essential Question : What is the importance of performing a variety of music alone and with others?  

 
Achievement Standard:  D. Students will play by ear simple melodies on a variety of classroom instruments.  

Essential Question : What is the importance of performance of playing by ear?  

Concepts, Skills, Techniques and Critical Knowledge  
 Note values (add sixteenth, dotted eighth followed by a sixteenth, triplets, and equivalent rests)  

 After beats and simple syncopation  
 Performance  of various parts of an orchestral ensemble  
 Bow control ï marteleô, slurred staccato 

 Dynamic contrasts  
 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, largo, allegretto, 

interval, legato, all dynamic indica tions, senza sordino, tutti, whole step, accelerando, staccato (others as 
introduced within context of a piece)  
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Activities  

Students can  

 echo melodies provided by teacher or other students  
 play simple familiar tunes such as ñHappy Birthdayò by ear on both their main instrument and at least one 

other string instrument  

Assessment  
Teacher observation  

Group responses  
Student demonstrations  

  

CONTENT STANDARD : II. Performing on instruments:  Students will perform on instruments, alone and with 
others, a varied rep ertoire of music.  

Essential Question : What is the importance of performing a variety of music alone and with others?  
 

Achievement Standard:  E. The student will perform major and/or minor scales as outlined in the SCMEA 
handbook.  

Essential Question : What is  the importance of scale work for the intermediate level musician?  

Concepts, Skills, Techniques and Critical Knowledge  
 Note values (add sixteenth, dotted eighth followed by a sixteenth, triplets, and equivalent rests)  

 Vibrato  
 After beats and simple syncopa tion  
 Time signatures  (add cut time, 3/8, and 6/8 time)  

 Performance of various parts of an orchestral ensemble  
 Bow control ï marteleô, slurred staccato 

 Dynamic contrasts  
 Key signatures  and major scales through 3 sharps and 3 flats  
 Two octave scales ï viol in: C, D, G, A, B - flat, and E - flat, viola/cello: C, D, F, E - flat, A, and G, bass: G and F  

 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, largo, allegretto, 
interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato (others as 

introduced within context of a piece)  

Activities  
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 See the internet site : www.scorchestra.net   

 

Assessment  
 Teacher observation  

 Weekly playing tests  
 Classroom demonstrations  

Outside evaluation (contests, festivals, Region, All -State auditions/festival  

 
NOTE:  Most of a lesson for intermediate string students will be dedicated to this standard.  Rote - learning and 

music - reading skills should be taught in tan dem to ensure that students do not become discouraged when 
one skill lags behind the other. The intermediate student will develop a blend of skills and concepts that lead 
to more sophisticated musicianship. Long - range plans should define a yearlong list of  the music, 

supplemental materials, and texts to be covered during the year. Since many string classes are grade -  
specific and their orchestra generally cross -graded for the actual orchestral experience, care should be taken 

to plan the skills and concepts  based on the programs to be performed throughout the year.  
 

 

 
 

 
 
 

 
 

 
 
 

 
 

 

 

http://www.scorchestra.net/
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Strings ïGrade Span 6 - 8/9 - 12  

Intermediate Level  
 

CONTENT STANDARD : III. Improvisation:  Students will improvise melodies, variations, and accompaniments.  
 

Essential Question : What i s the importance of improvising melodies, variations, and accompaniments?  

Note:  Improvisation is a strong motivational tool that encourages intermediate students to stretch their aural and 
performance skills.  Students should create new endings for pieces , play familiar tunes, and create sound effects on 

their instruments that make the learning fun and develop meaningful connections for the studentôs future as a 
musician. This standard should be a part of the intermediate studentôs training, but should not occupy large blocks 
of time within the lesson. The use of improvisational techniques at the intermediate level should serve as a means 

of motivating students, encouraging experimentation, and as a tool to inform the teacher as to the level of 
understandin g a student has regarding musical concepts and ideas.  

Achievement Standard: A. Students will improvise simple harmonic accompaniments.  

Essential Question : What is the importance of improvising harmonic accompaniments?  

Concepts, Skills, Techniques and Criti cal Knowledge  

 After beats and simple syncopation  
 Performance of various parts of an orchestral ensemble  

 Dynamic contrasts  
 Ear training/development of aural skills/refinement of playing in tune both in matching and harmonizing  

Activities  

Students can  

 pract ice aural skills: Students will first match their ñaò to a constant (tuner/piano/pitch pipe), then hold their 

ñaò pitch while the rest of the class switches to ñdò, in order to develop their ear both in matching pitches in 
unison and blending pitches withi n a harmonic structure.  They can also drone the tonic or dominant of a 
chord and permit the rest of the class to blend with the pitch and tune their instruments, and tune the 

instruments by using the perfect fifth blends.  

 accompany simple melodies using t onic and dominant notes  

 use rote ideas offered in the Texts pages to build aural skills   
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Assessment  

 Teacher observation  
 Student demonstration  

 Performance assessments  
 Tuning tests  
 Listening tests  

 
 

CONTENT STANDARD : III. Improvisation:  Students will impro vise melodies, variations, and accompaniments.  
 

Essential Question : What is the importance of improvising melodies, variations, and accompaniments?  

Achievement Standard: B. Students will improvise melodic embellishments and simple rhythmic and melodic 
vari ation on given melodies in major keys.  

Essential Question : What is the importance of improvising rhythmic and melodic variations?  

Concepts, Skills, Techniques and Critical Knowledge  
 After beats and simple syncopation  

 Performance of various parts of an orch estral ensemble  
 Dynamic contrasts  

 Ear training/development of aural skills/refinement of playing in tune both in matching and harmonizing  
 Terms  

Activities  

Students can  
  ópick outô simple melodies on their instrument by ear, such as ñHappy Birthdayò and experiment with 

variations on those (e.g. adding trills, grace marks, portato)  
 Intentionally vary the rhythm and dynamics of simple melodies  

  

Assessment  
 Teacher observation  

 Performance tests  
 Student demonstration  
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CONTENT STANDARD : III. Improvisation:  Stude nts will improvise melodies, variations, and accompaniments.  

 

Essential Question : What is the importance of improvising melodies, variations, and accompaniments?  

Achievement Standard: C. Students will improvise short melodies, unaccompanied and over given rhythmic 
accompaniments, each in a consistent style, meter, and tonality.  

 Essential Question : What is the importance of improvising with consistent style, meter, and tonality?  

Concepts, Skills, Techniques and Critical Knowledge  
 After beats and simple syn copation  

 Performance of various parts of an orchestral ensemble  
 Dynamic contrasts  
 Ear training/development of aural skills/refinement of playing in tune both in matching and harmonizing  

Activities  

Students can  

 demonstrate pattern recognition using improvi sation as a tool  
 improvise short melodies in a given key over a simple rhythmic accompaniment  
  

Assessment  
 Teacher observation  

 Performance tests  
 Student demonstration  

 

This standard should be a part of the intermediate studentôs training, but should not occupy large blocks of time 
within the lesson. The instruction of improvisation at the intermediate level should serve as a motivational tool to 

encourage experimentation by the students and to inform the teacher as to the level of understanding a student has  
with regard to musical concepts and ideas.  
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   Strings ïGrade Span 6 - 8/9 - 12  

Intermediate Level  

 
CONTENT STANDARD : IV. Composition : Students will compose and arrange music within specific guidelines.  

Essential Question : What is the importance of composing a nd arranging music?  

Achievement Standard: A. Students will compose short pieces within specific guidelines.  

Essential Question : How is composition of short pieces following specific guidelines helpful to the instrumental 

student?  

Concepts, Skills, Techniqu es and Critical Knowledge  

 Note values (add sixteenth, dotted eighth followed by a sixteenth, triplets, and equivalent rests)  
 Vibrato  
 After beats and simple syncopation  

 Time signatures  (add cut time, 3/8, and 6/8 time)  
 Performance of various parts of an or chestral ensemble  

 Dynamic contrasts  
 Ear training/refinement of playing in tune both in matching and harmonizing  
 Key signatures  and major scales through 3 sharps and 3 flats  

 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, d ivisi, moderato, largo, allegretto, 
interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato (others as 

introduced within context of a piece)  

Activities  

Students can  

 create their own melodic patterns using notes wi thin the major tonalities given specific guidelines  
 expand their understanding of musical vocabulary through terms relating to composition (e.g. time 

signature, key signature, form, dynamics, arco/pizzicato, melody harmony, rhythm)  
 connect meaning to the e lements of music when they are asked to utilize them within the context of 

writing or performing an original work  
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Assessment  
Teacher observation  

Student demonstration  
Student notated compositions  

Student discussion  

 
CONTENT STANDARD : IV. Composition : S tudents will compose and arrange music within specific guidelines.  

 

Essential Question : What is the importance of composing and arranging music?  

Achievement Standard: B. Students will arrange simple pieces for instruments other than those for which the 
pie ces were written.  

Essential Question : How is composition of short pieces for other instruments helpful?  

Concepts, Skills, Techniques and Critical Knowledge  
 Note values (add sixteenth, dotted eighth followed by a sixteenth, triplets, and equivalent rests)  

 Vibrato  
 After beats and simple syncopation  
 Time signatures  (add cut time, 3/8, and 6/8 time)  

 Performance of various parts of an orchestral ensemble  
 Dynamic contrasts  

 Ear training/refinement of playing in tune both in matching and harmonizing  
 Key signatur es  and major scales through 3 sharps and 3 flats  
 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, largo, allegretto, 

interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando,  staccato, tonic, and 
dominant (others as introduced within context of a piece)  

Activities  

Students can  
 arrange melodies for their instrument paying attention to the clef particular to their instrument, necessary 

key adjustments, and use of compositional d evices (form, style, dynamics, tempo, and meter)  
 arrange short pieces for small ensembles (duet, trio, quartet) paying attention to clefs, keys, and 

compositional devices  
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Assessment  

 Completed composition  
 Performance demonstration of arrangement  

 Teacher observation of works in progress  
 
 

CONTENT STANDARD : IV. Composition : Students will compose and arrange music within specific guidelines.  

Essential Question : What is the importance of composing and arranging music?  

Achievement Standard: C. Students will u se a variety of traditional and non - traditional sound sources including 
electronic media when composing and arranging.  

Essential Question : Why should students use a variety of traditional and non - traditional sound sources in 

composition?  

Concepts, Skills, Techniques and Critical Knowledge  

 Note values (add sixteenth, dotted eighth followed by a sixteenth, triplets, and equivalent rests)  
 After beats and simple syncopation  
 Time signatures  (add cut time, 3/8, and 6/8 time)  

 Performance of various parts of an or chestral ensemble  
 Dynamic contrasts  

 Ear training/refinement of playing in tune both in matching and harmonizing  
 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, largo, allegretto, 

interval, legato, all dyna mic indications, senza sordino, tutti, whole step, accelerando, staccato (others as 

introduced within context of a piece)  

Activities  

Students can  
 create pieces using traditional and non - traditional sound sources (electronic media, found instruments, non -

tr aditional sounds using traditional instruments, non - traditional instruments such as sirens, whistles, etc.)  

 experiment with various sound effects and expand their understanding of the capabilities of their instruments 
and non - traditional sounds  
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Assessmen t  
 Student performances  

 Compositions  
 Teacher observation  

 
NOTE: Short pieces should be used for authentic assessment of criteria studied within the classroom.  For example, 
if students are performing a round or canon, they may be asked to write their own two ï to eight ï bar phrase that 

demonstrates a round or canon in a particular key with specified note values.  Using a rubric, the teacher can 
determine if the students have a working knowledge of the terms addressed.  Electric string instruments are 

afford able and an alternative way to help students explore the world of string instruments.  
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Strings ïGrade Span 6 - 8/9 - 12  
Intermediate Level  

 
CONTENT STANDARD : V. Reading and Notating: Students will read and notate music.  

Essential Question : What is the importance of writing music down in a way that others can read it?  

Achievement Standard: A. Students will read whole, half, quarter, eighth, sixteenth, and dotted notes and 
corresponding rests in 2/4, 3/4, 4/4, 6/8, 3/8 and alla breve meter.  

Essential Question : What is the importance of having students read tempo markings and understanding of note 
values?  

Concepts, Skills, Techniques and Critical Knowledge  
 Note values (add sixteenth, dotted eighth followed by a sixteenth, triplets, and equiva lent rests)  
 After beats and simple syncopation  

 Time signatures  (add cut time, 3/8, and 6/8 time)  

Activities  

Students can  
 visually identify the meter signatures in standard A  
 compare and contrast verbally the differences in the meters and discuss the notes  appropriate for use with 

each meter described  
 use rhythmic symbols correctly as they notate their compositions or demonstrate a simple improvisation  

 chart the notes and corresponding rests in each of the assigned meters to demonstrate knowledge of 
equival ent values  

 demonstrate rhythmic concepts through playing, singing, clapping, and counting aloud  

 
Assessment  

 Teacher observation  
 Paper and pencil assessments  
 Student compositions  

 Work samples  
 Student discussion  

 Performance assessments  
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CONTENT STANDARD : V . Reading and Notating: Students will read and notate music.  

Essential Question : What is the importance of writing music down in a way that others can read it?  

Achievement Standard: B. Students will sightread simple melodies with a level of 2 in the clef a ppropriate for 

their instrument and begin the study of alternate clef systems.  

Essential Question : What is the importance of sight reading simple melodies?  

Concepts, Skills, Techniques and Critical Knowledge  

 Performance of various parts of an orchestral e nsemble  
 Dynamic contrasts  

 Ear training/refinement of playing in tune both in matching and harmonizing  
 Key signatures  and major scales through 3 sharps and 3 flats  

Activities  

Students can  
 demonstrate the step wise pattern of notes on the staff for their a ppropriate clef (and alternate clefs when 

applicable)  
 identify the notes for clefs of the other string instruments  
 write, sing, and play correct notes from the text and assigned orchestra literature, sight read during every 

lesson in a systematic way  
 Stude nts will recognize the whole and half step patterns found within the basic five finger patterns (WWHW, 

WHWW, WWWH, HWWW, HWWH), identifying these patterns verbally, aurally, and in written form, and 
counting aloud.  

 Students will identify key elements neces sary for correct performance (time signature, key signature, note 

names, fingerings)  
 

Assessment  
 Performance assessments  
 Theory tests  

 Teacher observation  
 Student discussion  

 Success on Region and All -State Auditions at the State level  
 Success as an ensembl e at SC Concert Festival or other performance for rating activities  
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CONTENT STANDARD : V. Reading and Notating: Students will read and notate music.  

Essential Question : What is the importance of writing music down in a way that others can read it?  

Achieve ment Standard: C. Students will identify and define standard notation symbols for pitch, rhythm, 
dynamics, tempo, articulation, and expression.  

Essential Question : What is the importance of responding to standard musical notation?  

Concepts, Skills, Techni ques and Critical Knowledge  
 Note values (add sixteenth, dotted eighth followed by a sixteenth, triplets, and equivalent rests)  

 Vibrato  
 After beats and simple syncopation  
 Time signatures  (add cut time, 3/8, and 6/8 time)  

 Performance of various parts of an orchestral ensemble  
 Bow control ï marteleô, slurred staccato (recognition of style and symbols) 

 Dynamic contrasts  
 Key signatures  and major scales through 3 sharps and 3 flats  
 Two octave scales ï violin: C, D, G, A, B - flat, and E - flat, viola/cello: C, D, F , E- flat, A, and G, bass: G and F  

 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, largo, allegretto, 
interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato (other s as 

introduced within context of a piece)  
 

Activities  

Students can  
 discuss and demonstrate the following:  marteleô, slurred staccato, syncopation, spiccato, tremolo, dynamic 

indicators, expressive markings, and tempo markings   
 sing and play passages fro m text and grade level literature with appropriate dynamics, phrasing, and 

interpretation from cues given by the musical terminology used within the works   

 identify aurally and visually simple musical forms from text materials  
 

Assessment  
 Performance asse ssment  
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 Student discussion  
 Writing across the curriculum (writing to learn or demonstrate knowledge of learning)  

 Teacher questioning  
 Individual student demonstration  

 Theory assessments  

 
 

CONTENT STANDARD : V. Reading and Notating: Students will read and not ate music.  

Essential Question : What is the importance of writing music down in a way that others can read it?  

Achievement Standard: D. Students will use standard notation to record musical ideas.  

Essential Question : What is the importance of writing down musical ideas in standard musical notation?  

Concepts, Skills, Techniques and Critical Knowledge  

 Note values (add sixteenth, dotted eighth followed by a sixteenth, triplets, and equivalent rests)  
 Vibrato  

 After beats and simple syncopation  
 Time signatures  ( add cut time, 3/8, and 6/8 time)  
 Performance of various parts of an orchestral ensemble  

 Bow control ï marteleô, slurred staccato (recognition of style and symbols) 
 Dynamic contrasts  

 Key signatures  and major scales through 3 sharps and 3 flats  
 Two octave s cales ï violin: C, D, G, A, B - flat, and E - flat, viola/cello: C, D, F, E - flat, A, and G, bass: G and F  
 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, largo, allegretto, 

interval, legato, all dynamic indicat ions, senza sordino, tutti, whole step, accelerando, staccato (others as 
introduced within context of a piece)  

Activities  

Students can  
 notate examples of meter, rhythm, pitch notation, and dynamics to create copies, arrangements, and original 

works demonst rating correct usage of each  
 notate simple rhythmic and/or melodic aural examples (dictation)  
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Assessment  
 Performance assessment  

 Paper and pencil  
 Theory tests/worksheets  

 Composition work  
 Teacher observation  
 Student demonstration  

  
NOTE:  Note and rhythm r eading skills demand a great amount of instructional emphasis for young musicians.  

Teachers should understand that this is one area where drill and practice in a variety of ways is necessary for 
success.  Students may sing, play, clap, count aloud, and mo ve to musical passages to create a meaningful 
connection from reading to performing on the instrument.  The bulk of time in the classroom is spent on music 

reading skills.  These are the foundations for the studentôs development as an accomplished musician. 
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Strings ïGrade Span 6 - 8/9 - 12  
Intermediate Level  

 
CONTENT STANDARD : VI. Analysis:  Students will listen to, analyze, and describe music.  

Essential Question : What is the importance of being able to analyze and describe the music we hear?  

Achievement Standard: A. Students will use appropriate terminology to describe specific music events in a given 
aural example.  

Essential Question : What is the importance of describing music using appropriate terminology?  

Concepts, Skills, Techniques and Critical Knowledge  

 Note values (add sixteenth, dotted eighth followed by a sixteenth, triplets, and equivalent rests)  
 Vibrato  
 After beats and simple syncopation  

 Time signatures  (add cut time, 3/8, and 6/8 time)  
 Dynamic contrasts  

 Key signatures  and major scales through 3 sharps and 3 flats  
 Two octave scales ï violin: C, D, G, A, B - flat, and E - flat, viola/cello: C, D, F, E - flat, A, and G, bass: G and F  
 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, largo, a llegretto, 

interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato (others as 
introduced within context of a piece)  

Activities  
Note: Students will demonstrate an understanding of patterns, use good listening skill s, and use musical language 
appropriately in discussion and in writing. The teacher may use simple rhythmic and melodic patterns or use a 

piano, CD player, or live demonstration to provide varied opportunities for listening to musical examples.   
Students can  

 listen to musical samples and discuss the samples using appropriate musical terminology  
 create accurate program notes for selected pieces for performance  
 recognize aurally ABA forms, chorus and refrain, round (canon), and other simple forms with repeat ing 

patterns  
 

Assessment  
 Aural assessments/written responses  
 Teacher observation (Students can raise hands when they hear recurring patterns.)  
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 Creating program notes  
 Writing critiques using rubrics to assess  

 
CONTENT STANDARD : VI. Analysis:  Students will l isten to, analyze, and describe music.  

Essential Question : What is the importance of being able to analyze and describe the music we hear?  

Achievement Standard: B. Students will analyze the uses of the elements of music in examples representing 
diverse gen res and cultures.  

Essential Question : What is the importance of analysis skills for the musician?  

Concepts, Skills, Techniques and Critical Knowledge  

 Note values (add sixteenth, dotted eighth followed by a sixteenth, triplets, and equivalent rests)  
 Vibrat o 
 After beats and simple syncopation  

 Time signatures  (add cut time, 3/8, and 6/8 time)  
 Performance of various parts of an orchestral ensemble  

 Bow control ï marteleô, slurred staccato (recognition of style and symbols) 
 Dynamic contrasts  
 Key signatures  and  major scales through 3 sharps and 3 flats  

 Two octave scales ï violin: C, D, G, A, B - flat, and E - flat, viola/cello: C, D, F, E - flat, A, and G, bass: G and F  
 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, l argo, allegretto, 

interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato (others as 
introduced within context of a piece)  

Activities  

Students can  
 use the musical vocabulary to discuss aspects of musical performan ces, including genre and culture studies  

(Note: Student texts provide a resource for genre and cultural studies.  Videos can also be of assistance to the 
classroom instructor.)  

 discuss how the elements of music are used in examples of diverse genres and c ultures (e.g. droned notes of 

Irish/Celtic music, ostinato rhythm in marches)  
 

 
Assessment  
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 Writing to Learn activities  
 Use of graphic organizers  

 Teacher observation  
 Student discussion  

 
CONTENT STANDARD : VI. Analysis:  Students will listen to, analyze, and  describe music.  
 

Essential Question : What is the importance of being able to analyze and describe the music we hear?  

 

Achievement Standard: C. Students will analyze music by identifying basic principles of meter, rhythm, tonality, 
intervals, and chords.  

Essential Question : What is the importance of analysis skills for the musician?  

Concepts, Skills, Techniques and Critical Knowledge  
 Note values (add sixteenth, dotted eighth followed by a sixteenth, triplets, and equivalent rests)  

 Vibrato  
 After beats and si mple syncopation  
 Time signatures  (add cut time, 3/8, and 6/8 time)  

 Dynamic contrasts  
 Key signatures  and major scales through 3 sharps and 3 flats  

 Two octave scales ï violin: C, D, G, A, B - flat, and E - flat, viola/cello: C, D, F, E - flat, A, and G, bass: G and F  
 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, largo, allegretto, 

interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato (others as 

introduced within conte xt of a piece)  

Activities  

Students can  
 use the terms described earlier in writing critiques as they analyze their performances and the performances of 

others  

 write descriptions containing appropriate musical terminology within its appropriate context  
 analy ze musical passages by listening to quality examples of varying genres of musical compositions, and 

discussing these performances as informed consumers  
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Assessment  

 Written assignments  
 Student discussions  

 Teacher questioning  
 Performance assessments  

 

NOTE:  Analysis is an advanced skill for musicians.  The teacher may use recordings or live demonstrations to assist 
students as they listen to rhythmic and melodic patterns.  The intermediate level musician should use a richly 

developed vocabulary comparable to that of a musician or composer. The intermediate teacher should address basic 
theory practice that will lead students toward improved musicianship.   
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Strings ïGrade Span 6 - 8/9 - 12  
Intermediate Level  

 
CONTENT STANDARD : VII. Evaluation:  Students will evaluate music and music performances.  

Essential Question : What is the importance of evaluating music and music performances?  

Achievement Standard: A.   Students will develop criteria for evaluating the quality and effectiveness of music 
per formances and compositions and apply the criteria in personal listening, composing, and performing.  

Essential Question : What is the importance of devising criteria to evaluate musical performances?  

Concepts, Skills, Techniques and Critical Knowledge  

 Note values (add sixteenth, dotted eighth followed by a sixteenth, triplets, and equivalent rests)  
 After beats and simple syncopation  
 Time signatures  (add cut time, 3/8, and 6/8 time)  

 Performance of various parts of an orchestral ensemble  
 Bow control ï martele ô, slurred staccato 

 Dynamic contrasts  
 Ear training/refinement of playing in tune both in matching and harmonizing  
 Key signatures  and major scales through 3 sharps and 3 flats  

 Two octave scales ï violin: C, D, G, A, B - flat, and E - flat, viola/cello: C, D, F, E- flat, A, and G, bass: G and F  
 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, largo, allegretto, 

interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato (othe rs as 
introduced within context of a piece)  

Activities  

Students can  
 evaluate their performances and the performances of others using specified criteria and assist in the 

development of an observation guide that permits self -study, develop rubrics as a clas s assignment  
 develop aural skills by listening to others and responding to teacher/student created rubrics  

 

Assessment  
 Rubrics  

 Student discussion  
 Teacher observation  



 

 74 

 Performance assessment  
 Video assessment/Self evaluation  

 Journal and reflective writing  
 

CONTENT STANDARD : VII. Evaluation: Students will evaluate music and music performances.  

Essential Question : What is the importance of evaluating music and music performances?  

Achievement Standard: B. Students will evaluate the quality and effectiveness of t heir own and otherôs 

performances by applying specific criteria appropriate for the style of the music and offer constructive suggestions 
for improvement.  

Essential Question : What is the importance of devising criteria to evaluate musical performances as to musical 
style and quality?  

Concepts, Skills, Techniques and Critical Knowledge  

 After beats and simple syncopation  
 Performance of various parts of an orchestral ensemble  

 Marteleô, slurred staccato (as it relates to style) 
 Dynamic contrasts  
 Ear training/r efinement of playing in tune both in matching and harmonizing  

 Two octave scales ï violin: C, D, G, A, B - flat, and E - flat, viola/cello: C, D, F, E - flat, A, and G, bass: G and F  
 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step,  divisi, moderato, largo, allegretto, 

interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato (others as 
introduced within context of a piece)  

Activities  

Students can  

 use rubrics developed by the state music organ izations to set high expectations  

  play for others in class for evaluation and tips on improvement  

 listen to other student performances and offer tips and suggestions for improvement  

 record their performance and reflect (through journaling) on the performa nce using specific criteria  

 listen to and discuss professional performances (live and recorded) using musical terms and criteria from 
rubrics  
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Assessment  

 Student projects  
 Written compositions  

 Class discussions  
 Performance assessments  
 Teacher observation  

 Comparison to established rubrics  
 

NOTE:  Self -evaluation is the most valuable tool a teacher can use in the classroom.  Standards of excellence should 
be modeled for the students through recordings, videos, live professional performances, and modeling by the 
teacher.  Students will measure their own performance against a standard or set of criteria.  Teachers should 

facilitate studentsô learning by presenting the specific criteria for quality performances. Criteria for this standard are 
based upon appropri ate use of the terminology, not a bias to one genre or style over another.  The use of outside 

rubrics and commercial recordings will proved a global idea of quality performances and foster suggestions for 
improvement for the intermediate musician.  
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Strings ïGrade Span 6 - 8/9 - 12  
Intermediate Level  

 
CONTENT STANDARD:  VIII.  Making Connections:  Students will understand relationships between music, the 

other arts, and disciplines outside the arts.  

Essential Question : What is the importance of rel ating music to the other arts and to disciplines outside the arts?  

Achievement Standard: A. Students will explain the similarities and differences in the meanings of common terms 

used in the various arts disciplines. (examples: texture, color, form, moveme nt)  

Essential Question : What is the importance of recognizing the connections of music to other art areas?  

Concepts, Skills, Techniques and Critical Knowledge  
 Performance of various parts of an orchestral ensemble (style, pattern = visual art)  
 Dynamic cont rasts (e.g. visual art)  

 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, largo, allegretto, 
interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato (others as 

intro duced within context of a piece)  

Activities  
Students can  

 use music vocabulary and find multiple meanings for terms within the arts disciplines.  (Words like color and 
movement have similar and different meanings for the visual arts, dancer, and musician.  Related arts 

teachers should collaborate and coordinate efforts through their long range plans to address terminology 
throughout the year to reinforce the connection and differences of the arts areas.)   

 

Assessment  
 Writing samples  

 Classroom discussions  
 In tegrated arts projects  
 Teacher observation  

 
CONTENT STANDARD:    VIII.  Music Connections:  Students will relate music to the other arts and disciplines 

outside the arts.  

Essential Question : What is the importance of relating music to the other arts and to d isciplines outside the arts?  
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Achievement Standard: B. Students will explain how the principles and subject matter of other school disciplines 
interrelate with those of music .  

Essential Question : What is the importance of recognizing the connections of musi c to other disciplines?  

Concepts, Skills, Techniques and Critical Knowledge  

 Note values (add sixteenth, dotted eighth followed by a sixteenth, triplets, and equivalent rests) ï Math 
connection  

 Performance of various parts of an orchestral ensemble ï cultur e, genre ïSocial Studies connection  

 Dynamic contrasts ï Science ï sound production, ELA connections ï multiple meaning words, vocabulary 
connections  

 Terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, largo, a llegretto, 
interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato (others as 
introduced within context of a piece) ï common terminology  

Activities  
Note:  Language arts standards embrace the concepts of multiple m eaning words, compare/contrast, and listening 

skills that enhance the learning of a young musician.  Science standards offer units of study on sound and sound 
production, valuable skills for an instrumentalist. Social studies comes alive to students when e mbracing the music 
and art of a culture as it is studied. Math skills, such as fractions, are reinforced in a lesson on time signatures. No 

lasting culture since the beginning of time has survived without art and music, as forms of celebration and 
communic ation.  Collaborations between the classroom teachers and the arts teachers produce a well - rounded 

student with many and multiple connections from music to other disciplines.  Instrumental teachers should be 
encouraged to read the state standards from the other disciplines to assist in enhancing their own curriculum to 
better serve their students.  Journals and Writing to Learn activities can be helpful in meeting this standard 

effectively.  Collaborations and coordinated efforts through long - range plans to  address terminology throughout the 
year will reinforce the connections and differences in the arts areas.  

 
Students can  

 discuss or write about principles such as sound production  

 discuss or write about the history and background of the pieces they play (e .g. why was the piece written, for 
what purpose).  

 demonstrate math concepts through rhythmic exercises (written and aural).  
 
Assessment  
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 Writing samples including rhythm exercises  
 Classroom discussions  

 Interdisciplinary projects  
 Teacher observation  

 Written assessments  
 Journals  

 

NOTE:  This standard is best addressed through the collaborative efforts of a qualified music professional and a 
teacher or artist from another discipline.  To move beyond superficial connections from music to other areas, these 

team s should construct integrated plans or units.  Every effort should be made to ensure the integrity of each 
discipline and to select materials that lend themselves to authentic, rather than forced integration.  Units may be 
short or long - term and may be the matic, topical, or with one discipline serving the other as a vehicle for building 

understanding and relevance.  Additional information, including the Essential Elements for Arts Infused 
Programming and the Arts Infusion Continuum, may be found at Winthrop .edu/abc.  
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Strings ïGrade Span 6 - 8/9 - 12  
Intermediate Level  

 
CONTENT STANDARD:  IX. Relating to History and Culture:  Students will relate music to history and culture.  

Essential Question : What is the importance of relating music to history and culture?  

Ach ievement Standard: A. Students will describe distinguishing characteristics of representative music genres and 
styles from a variety of cultures.  

Essential Question : What is the importance of describing characteristics of musical style?  

Concepts, Skills, T echniques and Critical Knowledge  

 Performance of various parts of an orchestral ensemble  
 Dynamic contrasts  
 Refinement of playing in tune both in matching and harmonizing  

 Stylistic terms ï trill, maestoso, andante, allegro, con sordino, double stop, half st ep, divisi, moderato, largo, 
allegretto, interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato 

(others as introduced within context of a piece)  

Activities  
Note:  Student texts provide students with a variety of music and thumbnail written sketches about genre and style.  

Teachers should read the short historical and cultural notes found in these texts.  Program notes offered in 
orchestral scores are another source of information to give the students the composerôs perspective of a particular 

piece. Recordings that represent various cultures can also prove to be a valuable resource.  Teachers should extend 
these examples through additional research and resources, such as those available on various internet sites.  
Activities in this area should assist students in becoming intelligent consumers of music, enhancing their listening 

skills, and solidifying the language of music through conversation and literature.  
 

Students can  
 Listen to various music genres and ident ify with teacher support the elements of style and distinguishing 

features of a variety of genres  

 practice listening skills to distinguish appropriate instrumental characteristics suitable for particular styles and 
cultures  

 
Assessment  

Research activities  
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Student/Teacher Discussion  
Paper and Pencil responses  

Journal entries  
Teacher observation  

Performance assessments  
 

CONTENT STANDARD:  IX.  Relating to History and Culture: Students will relate music to history and 

culture.  

Essential Question : What is the im portance of relating music to history and culture?  

Achievement Standard: B. Students will classify by genre and style (and if applicable by historical period, 
composer, and title) a varied body of high quality musical works and explain the characteristics that cause each 

work to be exemplary.   

Essential Question : What is the importance of classifying musical genres and styles?  

Concepts, Skills, Techniques and Critical Knowledge  

 Performance of various parts of an orchestral ensemble  
 Dynamic contrasts  

 Refinem ent of playing in tune both in matching and harmonizing  
 Stylistic terms ï trill, maestoso, andante, allegro, con sordino, double stop, half step, divisi, moderato, largo, 

allegretto, interval, legato, all dynamic indications, senza sordino, tutti, whole s tep, accelerando, staccato 

(others as introduced within context of a piece)  

Activities  

Note:  Sample literature from current texts offers students music in a variety of styles and from various historical 
periods.  Students can experience music from all his torical periods through the use of recordings, live concerts, and 
video performances.  This activity assists students in becoming intelligent consumers of music, enhances their 

listening skills, and solidifies the language of music through conversation.  L istening to all types of music and the 
reflection of what is heard is a way to meet this standard.  Many language arts teachers incorporate author studies 

into their units of study throughout the school year.  This is also a strategy for the orchestra teac her.  Learning 
through experience will assist students in developing appropriate performance styles.  

 
 
Students can  
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 listen to and study the printed music of one composer, style, or genre to develop an ear for the characteristics of 
the music selected  

 defi ne characteristics in terms of composer, period, genre, and style from printed and aural examples  
 create a chart classifying aural examples based on characteristics  

 
Assessment  

Teacher discussion  

Written responses  
Student conversation  

Teacher observation  
Graphic organizers (compare & contrast)  

 

 

CONTENT STANDARD:  IX. History and Culture:  Students will relate music to history and culture.  

Essential Question : What is the importance of relating music to history and culture?  

Achievement Standard: C. Students w ill compare and contrast the various roles of musicians in society, name 

representative individuals who have functioned in each role, and describe their activities and achievements?  

Essential Question : Why should students understand musiciansô roles and functions as a part of society?  

Concepts, Skills, Techniques and Critical Knowledge  

 Performance of various parts of an orchestral ensemble  
 Dynamic contrasts  

 Refinement of playing in tune both in matching and harmonizing  
 Stylistic terms ï trill, maestoso, an dante, allegro, con sordino, double stop, half step, divisi, moderato, largo, 

allegretto, interval, legato, all dynamic indications, senza sordino, tutti, whole step, accelerando, staccato 

(others as introduced within context of a piece)  

Activities  

 
Studen ts can  
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 engage in a ñMusic Digò activity that would permit them to search out the specific function of musicians in a 
particular time period or from a particular culture (This type of activity provides students with the opportunity to 

make an authentic con nection between the classroom and óreal lifeô.)  
 complete composer and/or professional musician reports  

 
Assessment  

 Student discussion  

 Student projects  
 Teacher observation  

Written assessments  
Student research  

 

NOTE: Teaching this standard effectively mean s to address the cultural and historical vocabulary, sound, and style 
within the context of the music as it is presented or in the form of a mini -unit lesson.  Conversation can serve as a 

powerful tool for increasing student awareness that music is everywh ere.  Discussion of the emotional effects that 
music has on the human spirit can also be used to further assist students in understanding the importance of music 
to humanity.  

 

 

 

 

 

 

 

 

 

 

 



 

 83 

 

 

 

 

 

 

 

 

 

 

 

STRINGS  

 

 

Grades 9 - 12  

 

Proficient Level  
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Strings ïGrad e Span 9 - 12  
Proficient Level  

DEVELOPMENTAL COMMENTARY  

The proficient string class offers advanced technical instruction with exposure to a variety of string orchestra 

literature, and whenever possible a full orchestra experience. The development of orches tral techniques, individual 
abilities, and musical maturity are taught through large heterogeneous classes and ensembles. Performance 
activities are an outgrowth of classroom instruction from the intermediate years. Recommended instruction at this 

level sh ould be five academic periods of class instruction weekly without interruption of other academic studies.  
The orchestra classes at the high school level are generally cross -graded and therefore must provide a differentiated 

curriculum to serve the needs o f the students.  In schools that have more than one orchestra teacher, every effort 
should be made to provide at least one class period weekly with all teachers present to assist in the capacity of 
section leaders to ensure that growth for every student in  each section is occurring.  This is a critical need for 

schools where private instruction is limited or financially prohibitive for the students served.  In schools with 
separate ninth grade courses, it is recommended that the ninth grade be treated as a string class year, much the 

same as the intermediate curriculum.  This affords the ninth grade student a final opportunity to fully develop 
musical skills and concepts needed for orchestra classes in high school.  The primary structure for operation in 
str ings for grades 10 -12 is that of the orchestra ensemble.  Students continue to work on technique, theory skills, 

and musical understanding within the context of the music.  

Proficient concepts and skills:  

These skills are considered necessary for the contin ued development of proficient and advanced string students and 
must be incorporated into the total string instruction program.  All items listed at the beginning and intermediate 
levels should be continued and refined at the proficient and advanced level w ith the addition of the following. This 

list should not be considered all - inclusive.  

 

 Meter (add mixed meter, complex arrangements of previously learned note values, hemiola)  
 Bow control ï ricochet (jet®), loureô, ponticello, col legno 
 All major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 

and chromatic scales  
 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected for 

practice and performance, ottava, alto, and basso  
 Theory skills necessary for notation of compositions  
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 Advanced techniques ï double stops, harmonics, embellishments  
 Aural skills to further develop intonation, depth of tone, and quality of performances  

 
CONTENT STANDARD:  I. Singing:  Student s will sing, alone and with others, a varied repertoire of music.  

 
ESSENTIAL QUESTION:  What is the importance of singing in an instrumental classroom?  
 

NOTE: Singing in the instrumental classroom is an essential tool that allows students to develop and dem onstrate 
aural musical skills such as intonation, phrasing, line, and expression.  These exercises are helpful during sectional 

studies when students are working on isolated parts presenting difficulty or challenge for them, and may also be 
used as prelimi nary or reinforcement exercises to assist students in internalizing skills and concepts, but should not 
occupy the bulk of the teacherôs time within the lesson. 

 
Achievement Standard: A. Students will sing accurately and with good breath control, alone and /or in small and 

large ensembles.  
 
Essential Question:  What is the importance of learning to sing accurately and with good breath control?  

 
Concepts, Skills, Techniques and Critical Knowledge  

Meter (add mixed meter, complex arrangements of previously learn ed note values, hemiola)  
All major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 

and chromatic scales  

Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature se lected for 
practice and performance  

Aural skills to further develop intonation, depth of tone, and quality of performances  
 

Activities  

Students can sing their individual/section parts with good breath control as a way to assist them with gaining 
independen ce and accuracy prior to their performance  

 
Assessment  
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Note:  The assessment process is an ongoing part of the teaching and learning cycle and should be used to 
diagnose, monitor, and summarize student learning.  Appropriate assessment must be authentic a nd linked to 

learning targets identified in the South Carolina Visual and Performing Arts Curriculum Standards.  A combination of 
teacher, peer, and self -assessment should be employed.  The method of assessment used will depend on the 

purpose of the assess ment and may include:  
 

Teacher observation  

Student demonstration  
 

 
 
 

 
CONTENT STANDARD:  I. Singing:  Students will sing, alone and with others, a varied repertoire of music.  

 
ESSENTIAL QUESTION:  What is the importance of singing in an instrumental classroom ? 
 

Achievement Standard: B. Students will sing with expression and technical accuracy a varied repertoire of 
instrumental literature with a level of difficulty of 3 to 4 on a scale of 1 to 6.  

 
Essential Question: What is the importance of singing with expr ession and technical accuracy in an instrumental 
class?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Meter (add mixed meter, complex arrangements of previously learned note values, hemiola)  
 All major and minor scales, including those defined by Sou th Carolina Music Educators handbook for All -State, 

and chromatic scales  

 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected 
for practice and performance  

 Aural skills to further develop intonation, dep th of tone, and quality of performances  
 
Activities  

Students can  
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 demonstrate a vocal awareness of dynamic symbols, phrasing, and expression marks found within the 
orchestral literature chosen for performance by singing  

 demonstrate a logical progression fro m singing to playing  
 

Assessment  
 Teacher observation  
 Class/Individual demonstration  

 Performance/Playing tests to demonstrate transfer  
 

 
 
 

 
 

 
CONTENT STANDARD:  I. Singing:  Students will sing, alone and with others, a varied repertoire of music.  
 

ESSENTIAL Q UESTION:  What is the importance of singing in an instrumental classroom?  
 

Achievement Standard: C. Students will demonstrate well -developed ensemble skills.  
 
Essential Question: What is the importance of well -developed ensemble skills?  

 
Concepts, Skills, T ecnhiques and Critical Knowledge  

 Meter (add mixed meter, complex arrangements of previously learned note values, hemiola)  
 All major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 

and chromatic scales  

 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected 
for practice and performance  

 Aural skills to further develop intonation, depth of tone, and quality of performances  
 
Activities  

Students will sing an as signed orchestral part to demonstrate independent reading, ensemble skills, and intonation 
skills.  
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Assessment  

 Teacher observation  
 Performance assessments  

 Student demonstration  
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CONTENT STANDARD:  II. Performing on instruments: Students will perform on instruments, alone and with 
others, a varied repertoire of music.  

 
ESSENTIAL QUESTION:  What is the importance of performing a variety of music alone and with others?  

 
NOTE: Long - range plans should define a yearlong list of the music , supplemental materials, and concepts to be 
covered during the year. Care should be taken to plan the skills and concepts based on the programs to be 

performed throughout the year and the ability level of the students within the group.  Performance evalua tions 
should be rubric -based to define the various levels of expertise in the class and better serve both the high and low 

achieving students.  
 
Achievement Standard: A. Students will perform an appropriate part in an ensemble, demonstrating well -

developed ensemble skills.  
 

Essential Question: What is the importance of performing in an ensemble with well -developed ensemble skills?  
 
Concepts, Skills, Techniques and Critical Knowledge  

 Meter (add mixed meter, complex arrangements of previously learned note valu es, hemiola)  
 Bow control ï ricochet (jet®), loureô, ponticello, col legno 

 All major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 
and chromatic scales  

 Terms ï working knowledge of terms within the conte xt of orchestral, ensemble and solo literature selected for 

practice and performance, ottava, alto, and basso  
 Advanced techniques ï double stops, harmonics, embellishments  

 Aural skills to further develop intonation, depth of tone, and quality of performanc es 
 
Activities  

Students can  
 participate in State Solo/Ensemble Festival and SC Concert Festival  

 demonstrate the use of isolated skills as the knowledge base for the development of a complete performance 
within an ensemble  

 focus on rote exercises and scale work with an emphasis on steady beat and intonation skills  

 demonstrate attention to posture, bow distribution, bow technique, and shifting positions, as these skills are 
necessary to develop a quality ensemble sound  
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 practice exercises emphasizing advanced techniques (double stops, harmonics, embellishments)  
 

Assessment  
 Teacher observation  

 Performance assessments  
 State rubrics  

 

CONTENT STANDARD:  II. Performing on instruments: Students will perform on instruments, alone and with 
others, a varied repertoire of  music.  

 
Achievement Standard: B. Students will perform with expression and technical accuracy on at least one string, 
wind, or percussion instrument a repertoire of instrumental literature with a level of difficulty of 4 on a scale of 1 to 

6.  
 

Essential Q uestion: What is the importance of performing with expression and technical accuracy?  
 
Concepts, Skills Techniques and Critical Knowledge  

 Meter (add mixed meter, complex arrangements of previously learned note values, hemiola)  
 Bow control ï ricochet (jeté) , loureô, ponticello, col legno 

 All major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 
and chromatic scales  

 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo litera ture selected for 

practice and performance, ottava, alto, and basso  
 Advanced techniques ï double stops, harmonics, embellishments  

 Aural skills to further develop intonation, depth of tone, and quality of performances  
 
Activities  

Students can  
 Participate in  SC Concert Festival and SC Solo/Ensemble Festival  

 follow a steady beat pattern with variations  
 start and stop with the conductor given appropriate cues  
 respond to the key signatures and perform the appropriate finger patterns as well as the rhythmic patte rns of 

a selection  
 demonstrate a knowledge of appropriate style characteristics and expression  
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Assessment  

 Teacher observation  
 Playing tests  

 Group performance assessments using rubrics  
 State rubrics  

 

CONTENT STANDARD:  II. Performing on instruments: Student s will perform on instruments, alone and with 
others, a varied repertoire of music.  

 
Achievement Standard: C. Students will perform solos and music for small ensembles with one student on a part.  
 

Essential Question: What is the importance of performing so lo and small ensemble music?  
 

Concepts, Skills Techniques and Critical Knowledge  
 Meter (add mixed meter, complex arrangements of previously learned note values, hemiola)  
 Bow control ï ricochet (jet®), loureô, ponticello, col legno 

 All major and minor scale s, including those defined by South Carolina Music Educators handbook for All -State, 
and chromatic scales  

 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected 
for practice and performance  

 Advanced techn iques ï double stops, harmonics, embellishments  

 Aural skills to further develop intonation, depth of tone, and quality of performances  
 

 
 
 

 
Activities  

Students can  
 play solos for self -evaluation, to practice skills, connect emotionally to the piece, and ex ercise the necessary 

work ethic to carry the piece from practice to performance  

 perform as a solo instrumental literature with a level of difficulty of 2 -3 on a scale of 1 -6 
 perform with audio tapes, compact disks, and live piano accompaniments  



 

 92 

 perform in a concerto concert or in a chamber orchestras as an accomplished student  
 prepare an audition piece for college auditions  

 participate in Solo/Ensemble Festival  
 

Note: Solos, duets, small ensembles, and orchestral literature should be included to encourage m usical and 
rhythmic independence. Teachers should purchase, as part of their library, appropriate solo and ensemble 
literature to provide students with playable works.  Many states and professional music organizations post their 

solo/ensemble lists on the internet and these can serve as resources to the teacher seeking the best pieces to 
consider. Teachers should purchase recordings of standard ensemble literature, bring in guest artists, and use 

video performances to assist students in experiencing the vas t amount and styles of small ensemble groups.  
Practice in small ensembles fosters the collaborative effort of students working together to make decisions 
regarding their performances.  This is a valuable practice as it leads to leadership development, and  the 

refinement of ensemble skills, while encouraging students to use their own knowledge base rather than relying 
on the sole advice of their teacher.  

 
Assessment  

 Teacher observation  

 Weekly playing tests  
 Classroom demonstrations  

 Outside evaluation (conte sts, festivals, Region, All -State auditions/festivals)  
 Performance assessments  

 

CONTENT STANDARD:  II. Performing on instruments: Students will perform on instruments, alone and with 
others, a varied repertoire of music.  

 
Achievement Standard: D. Students w ill play by ear simple melodies on a variety of classroom instruments.  
 

Essential Question: What is the importance of being able to play by ear on any instrument?  
 

Concepts, Skills, Techniques and Critical Knowledge  
 Bow control ï ricochet (jet®), loureô, ponticello, col legno  
 Aural skills to further develop intonation, depth of tone, and quality of performances  

 
Activities  
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Students will  
 play by ear tunes that they enjoy  

 echo melodies  
 

Assessment  
 Teacher observation  
 Group responses  

 Student demonstrations  
 

CONTENT STANDARD:  II. Performing on instruments: Students will perform on instruments, alone and with 
others, a varied repertoire of music.  
 

Achievement Standard: E. Students will perform major and/or minor scales as outlined in the South Carolina 
Music Educ ators Association Handbook . 

 
Essential Question: What is the importance of performing major and minor scales accurately?  
 

Concepts, Skills Techniques and Critical Knowledge  
 All major and minor scales, including those defined by South Carolina Music Educato rs handbook for All -State, 

and chromatic scales  
 Aural skills to further develop intonation, depth of tone, and quality of performances  

 

Activities  
See the internet site: www.scorchestra.net  (defines the State lev el expectation of scale study for each level of 

performance)  
 

Assessment  

 Playing tests (recorded and/or live)  
 

 
 
 

 
 

http://www.scorchestra.net/
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CONTENT STANDARD:  III. Improvising: Students will improvise melodies, variations and accompaniments.  
 

ESSENTIAL QUESTION:  What is the import ance of being able to improvise melodies, variations and 
accompaniments?  

 
Note:  Improvisation is a strong motivational tool that encourages students to stretch their aural and performance 
skills.  Students should create new endings for pieces, play famili ar tunes, and create sound effects on their 

instruments that make the learning fun and develop meaningful connections for the studentôs future as a musician. 
This standard should be a part of the studentôs training, but should not occupy large blocks of time within the 

lesson.  Students who display special ability and interest in the area of improvisation should be encouraged to enroll 
in other music courses that are offered at the high school level, such as music theory, music history, composition, 
and jaz z ensemble.  The orchestra teacher should allow the students a forum for their accomplishments whenever 

possible with class demonstrations or performances included in appropriate concerts.  
 

Achievement Standard: A. Students will improvise simple harmonic a ccompaniments.  
 
Essential Question: What is the importance of being able to improvise simple harmonic accompaniments?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Bow control ï ricochet (jet®), loureô, ponticello, col legno 
 All major and minor scal es, including those defined by South Carolina Music Educators handbook for All -State, 

and chromatic scales  

 Theory skills necessary for notation of compositions  
 Aural skills to further develop intonation, depth of tone, and quality of performances  

 
Activiti es  
Students can  

 be provided listening activities to assist in developing aural and playing skills both in matching pitches in 
unison and blending pitches within a harmonic structure  

 drone the tonic or dominant of a chord and permit the rest of the class to  blend with the pitch (begin by 
specifying a choice of pitches to use leading to complete independence of choice)  

 echo harmonic accompaniments  

Assessments  
 Teacher observation  
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 Student demonstration  
 Performance assessments  

 Tuning tests  
 Listening tests  

 
CONTE NT STANDARD:  III. Improvising: Students will improvise melodies, variations and accompaniments.  
 

ESSENTIAL QUESTION:  What is the importance of being able to improvise melodies, variations and 
accompaniments?  

 
Achievement Standard: B. Students will improvis e rhythmic and melodic variations in a variety of keys.  
 

Essential Question: What is the importance of being able to improvise rhythmic and melodic variations in any 
key?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Meter (add mixed meter, complex arrangements of previously learned note values, hemiola)  

 Bow control ï ricochet (jet®), loureô, ponticello, col legno 
 All major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 

and chromatic scales  
 Theory skills necessary for notation of compositions  
 Advanced techniques ï double stops, harmonics, embellishments  

 Aural skills to further develop intonation, depth of tone, and quality of performances  
 

Activities  
Students will  

 demonstrate transpositions of melod ies to keys more appropriate to their instrument  

 create rhythmic patterns underneath a melody  
 embellish or create a melody within the context of the piece  

 use familiar tunes to practice variations of the melody as to rhythm, meter, and key  
 
Assessments  

 Teacher observation  
 Performance tests  
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 Student demonstration  
 

CONTENT STANDARD:  III. Improvising: Students will improvise melodies, variations and accompaniments.  
 

ESSENTIAL QUESTION:  What is the importance of being able to improvise melodies, variations and 
accompaniments?  
 

Achievement Standard: C. Improvise short melodies both without accompaniment and with basic rhythmic 
accompaniment, each in a consistent style, meter and tonality.  

 

Essential Question: What is the importance of improvising with consistent s tyle, meter, and tonality?  
 

Concepts, Skills, Techniques and Critical Knowledge  
 Meter (add mixed meter, complex arrangements of previously learned note values, hemiola)  

 Bow control ï ricochet (jet®), loureô, ponticello, col legno 
 All major and minor scales , including those defined by South Carolina Music Educators handbook for All -State, 

and chromatic scales  

 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected 
for practice and performance  

 Theory skills n ecessary for notation of compositions  
 Advanced techniques ï double stops, harmonics, embellishments  
 Aural skills to further develop intonation, depth of tone, and quality of performances  

 
Activities  

Students will  
 demonstrate pattern recognition as an impor tant improvisation tool  
 create or embellish short melodies and rhythmic patterns on their instrument in a given style, meter and key  

 embellish existing melodies and rhythmic patterns  
 

Assessments  
 Student demonstration  
 Teacher observation  

 Performance assess ments  
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CONTENT STANDARD:  IV. Composing and Arranging:  Students will compose and arrange music within 

specified guidelines.  
 

ESSENTIAL QUESTION:  What is the importance of composing and arranging music?  
 
NOTE:  Teachers should recognize that the formal teach ing of composition should be completed through high school 

courses in music theory and composition.  Composition skills in the orchestra classroom should provide a service to 
individual students as an opportunity for creative exploration and to develop nee ded practice drills that are more 

readily practiced when students create them themselves.  Students at the proficient level should be able to 
transpose a part from another key or instrument with accuracy.  Teachers should encourage student work and seek 
viable outlets for creative expression appropriate to the level of sophistication of the work.  

 
Achievement Standard: A. Students will compose short musical examples in several distinct styles, demonstrating 

creativity in using the elements of music for expr essive effect.  
 
Essential Question: How is composition of short pieces creatively using the elements of music for expression 

helpful to the instrumental student?  
 

Concepts, Skills, Techniques and Critical Knowledge  
 Meter (add mixed meter, complex arrangeme nts of previously learned note values, hemiola)  
 Bow control ï ricochet (jet®), loureô, ponticello, col legno 

 All major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 
and chromatic scales  

 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected 
for practice and performance  

 Theory skills necessary for notation of compositions  

 Advanced techniques ï double stops, harmonics, embellishments  
 

Activities  
Students can  

 demonstrate their musical understanding of style and the elements of music through composition (specify the 

criteria for each work)  
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 use music vocabulary terms relating to composition (examples:  time signature, key signature, form, 
dynamics, Arco/pizzi cato, melody, harmony, rhythm, accelerando)  

 create their own arrangements   
 

Assessment  
 Teacher observation  
 Student demonstration  

 Student notated compositions  
 Student discussion  

 Theory assessment  
 

CONTENT STANDARD:  IV. Composing and Arranging:  Students will  compose and arrange music within 

specified guidelines.  
ESSENTIAL QUESTION:  What is the importance of composing and arranging music?  

 
Achievement Standard: B. Students will arrange short pieces that preserve or enhance the expressive effect of 
the particul ar piece, but that use instruments other than those for which the piece was originally written.  

 
Essential Question: How is arranging music for other instruments both helpful and useful?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Meter (add mixed  meter, complex arrangements of previously learned note values, hemiola)  

 Bow control ï ricochet (jet®), loureô, ponticello, col legno 
 All major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 

and chromati c scales  
 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected 

for practice and performance  

 Theory skills necessary for notation of compositions  
 Advanced techniques ï double stops, harmonics, embellishme nts  

 
Activities  
Students can  

 arrange or rewrite the melody for alternate instruments paying attention to the clef, necessary key 
adjustments, and use of compositional devices  
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 arrange hymns for quartet, quintet, or other small ensemble other than the one or iginally scored  
 

Assessment  
 Completed arrangement (rubric)  

 Performance demonstration of arrangement  
 Teacher observation of works in progress  

 

CONTENT STANDARD:  IV. Composing and Arranging:  Students will compose and arrange music within 
specified guidelines . 

 
ESSENTIAL QUESTION:  What is the importance of composing and arranging music?  
 

Achievement Standard: C. Students will compose and/or arrange music for various instruments, demonstrating a 
knowledge of the ranges and traditional usage of sound sources.  

 
Essential Question: Why should students compose and/or arrange music with an understanding of ranges and 
traditional usage of sound sources?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Meter (add mixed meter, complex arrangements of previously lear ned note values, hemiola)  
 Bow control ï ricochet (jet®), loureô, ponticello, col legno 
 All major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 

and chromatic scales  
 Terms ï working knowledge of terms wit hin the context of orchestral, ensemble and solo literature selected 

for practice and performance  
 Theory skills necessary for notation of compositions  
 Advanced techniques ï double stops, harmonics, embellishments  

 
Activities  

Orchestra teachers are sometime s confronted with deficiencies in instrumentation from year to year, requiring the 
substitution of one part to another instrument.  Students can rewrite and/or transcribe parts to be covered by an 
alternate instrument.  Knowledge of instrument range, trans position, and individual abilities are invaluable to have 

the missing part covered effectively. (Example:  missing bassoon parts could be covered with a saxophone) These 
skills can later be transferred as students endeavor to create original works and exer cises.  Students can also be 
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encouraged to create and compose warm -ups appropriate to their individual needs providing an opportunity for 
creativity and a practice of practical skills.  

 
Assessment  

 Student performances  
 Compositions  
 Teacher observation  

 Tran sposed parts (correctness)  
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CONTENT STANDARD:  V. Reading and Notating: Students will read and notate music.  
 

ESSENTIAL QUESTION: What is the importance of writing music down in a way others can read it?  
 

NOTE:  Note and rhythm read ing skills demand instructional emphasis for musicians even at the high school level.  
Teachers should understand that this is one area where drill and practice in a variety of ways is necessary for 
success.  Students may sing, play, clap, count aloud, and  move to musical passages to create a meaningful 

connection from reading to performing on the instrument.  The bulk of time in the classroom is spent on music 
reading and performance skills.  These are the foundations for the studentôs development as an accomplished 

musician.  
 
Achievement Standard: A. Students will read standard notation in 5/8, 7/8, and 5/4 meter.  

 
Essential Question: What is the importance of being able to read music in complex meters?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Meter (add mixed meter, complex arrangements of previously learned note values, hemiola)  

 Theory skills necessary for notation of compositions  
 

Activities  
Students will  

 visually identify 5/8, 7/8 and 5/4 meter  

 compare and contrast verbally the differences i n the meters and discuss the notes appropriate for use with 
each meter described  

 use rhythmic symbols correctly as they notate compositions or demonstrate a simple improvisation  
 chart the notes and corresponding rests in each of the assigned meters to demo nstrate knowledge of 

equivalent values  

 demonstrate rhythmic concepts through playing, singing, clapping, and counting aloud  
 

Assessment  
 Teacher observation  
 Paper and pencil assessments  

 Student compositions  
 Work samples  
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 Student discussion  
 Performance assess ments  

 
CONTENT STANDARD:  V. Reading and Notating: Students will read and notate music.  

 
ESSENTIAL QUESTION:  What is the importance of writing music down in a way others can read it?  
 

Achievement Standard: B. Students will sight read, accurately and express ively, music with a level of difficulty of 
3 on a scale of 1 -6.  

 
Essential Question: What is the importance of sight reading?  
 

Concepts, Skills, Techniques and Critical Knowledge  
 Meter (add mixed meter, complex arrangements of previously learned note value s, hemiola)  

 Bow control ï ricochet (jet®), loureô, ponticello, col legno 
 All major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 

and chromatic scales  

 Terms ï working knowledge of terms within the contex t of orchestral, ensemble and solo literature selected 
for practice and performance  

 Theory skills necessary for notation of compositions  
 Advanced techniques ï double stops, harmonics, embellishments  
 Aural skills to further develop intonation, depth of tone , and quality of performances  

 
 

 
Activities  
Note: Sight - reading is a necessary strategy for proficient - level students. Students unable to sight - read experience 

more inactive, non -playing time. Teachers should provide initial verbal and gesture cues to faci litate sight - reading 
experiences.  Orchestras participating in state contests are required to sight - read three grade levels below their 

performance level as part of the total score. A sight - reading guide can be found in the orchestra division section of 
th e South Carolina Music Educators handbook.  
 

Students can  
 practice sight - reading using the SCMEA guidelines found at www.scorchestra.net   

http://www.scorchestra.net/
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 be provided with an opportunity for sight - reading every day as part of a qu ality rehearsal routine  
 

Assessment  
 Performance assessments  

 Teacher observation  
 Student discussion   

 

CONTENT STANDARD:  V. Reading and Notating: Students will read and notate music.  
 

ESSENTIAL QUESTION:  What is the importance of writing music down in a way others can read it?  
 
Achievement Standard: C. Students will identify and define standard notation symbols for pitch, rhythm, 

dynamics, tempo, articulation, and expression.  
 

Essential Question:  What is the importance of responding to standard musical notati on? 
 
Concepts, Skills, Techniques and Critical Knowledge  

 Bow control ï ricochet (jet®), loureô, ponticello, col legno 
 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected 

for practice and performance  
 Theory skills necessary for notation of compositions  
 Advanced techniques ï double stops, harmonics, embellishments  

 
Activities  

Students will  
 identify notation symbols for pitch, rhythm, dynamics, tempo, articulation, and expression  
 develop sight reading skil ls and polished performances.   

 
Assessment  

 Performance assessment  
 Student discussion  
 Teacher questioning  

 Theory assessments  
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CONTENT STANDARD:  V. Reading and Notating: Students will read and notate music.  
 

ESSENTIAL QUESTION : What is the importance of wri ting music down in a way others can read it?  
 

Achievement Standard: D. Students will use standard notation to record musical ideas.  
 
Essential Question:  What is the importance of recording musical ideas?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Meter (add mixed meter, complex arrangements of previously learned note values, hemiola)  
 Bow control ï ricochet (jet®), loureô, ponticello, col legno 
 All major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 

and chromatic scales  
 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected 

for practice and performance  
 Theory skills necessary for notation of compositions  
 Advanced techniques ï double stops, harmo nics, embellishments  

 
Activities  

Students can  
 notate examples of meter, rhythm, pitch notation, and dynamics to create copies, arrangements, and original 

works demonstrating correct usage of each  

 participate in dictation exercises both rhythmic and melodic   
 

Assessment  
 Paper and pencil  
 Theory tests/worksheets  

 Composition work  
 Teacher observation  

 Student demonstration  
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CONTENT STANDARD:  VI. Analyzing: Students will listen to, analyze and describe music.  

 
ESSENTIAL QUESTION:  What is the importance of bein g able to analyze and describe the music we hear?  

 
NOTE:  Analysis is an advanced skill for musicians.  The proficient level musician should be encouraged to use the 
rich vocabulary of a musician or composer. The proficient level teacher should utilize the  language of music during 

rehearsals in an effort to familiarize students with appropriate terminology within the context of the works selected.  
 

Achievement Standard: A. Students will use appropriate terminology to describe specific music events in a give n 
aural example.  
 

Essential Question : What is the importance of describing music using appropriate terminology?  
 

Concepts, Skills, Techniques and Critical Knowledge  
 Meter (add mixed meter, complex arrangements of previously learned note values, hemiola)  
 Bow control ï ricochet (jet®), loureô, ponticello, col legno 

 All major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 
and chromatic scales  

 Terms ï working knowledge of terms within the context of orchestra l, ensemble and solo literature selected 
for practice and performance  

 Theory skills necessary for notation of compositions  

 Advanced techniques ï double stops, harmonics, embellishments  
 

 
Activities  
Students can  

 use the appropriate terminology in order to u se musical language appropriately in discussion and in writing, 
especially as it applies to their own performances  

 listen to musical examples and discuss them, using appropriate terminology, both for their own performances 
and performances and recordings o f others  
 

Assessment  
 Aural assessments/written responses  
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 Teacher observation  
 Classroom discussion  

 
CONTENT STANDARD:  VI. Analyzing: Students will listen to, analyze and describe music.  

 
ESSENTIAL QUESTION : What is the importance of being able to analyze and describe the music we hear?  
 

Achievement Standard: B. Students will analyze and describe the ways in which elements of music and 
expressive devices are used in music compositions representing diverse genres and cultures.  

 
Essential Question : What is th e importance of analysis skills for the musician?  
 

Concepts, Skills, Techniques and Critical Knowledge  
 Meter (add mixed meter, complex arrangements of previously learned note values, hemiola)  

 Bow control ï ricochet (jet®), loureô, ponticello, col legno 
 All  major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 

and chromatic scales  

 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected 
for practice and perf ormance  

 Theory skills necessary for notation of compositions  
 Advanced techniques ï double stops, harmonics, embellishments  

 

Activities  
Students can  

 use music vocabulary to discuss aspects of musical performances  
 discuss elements of music and expressive dev ices present in both the music they play and the music they 

hear  

 create graphic organizers (mind maps) to help them identify and compare elements and expressive devices in 
given aural examples  

 
Assessment  

 Writing to Learn activities  

 Use of graphic organize rs  
 Teacher observation  
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CONTENT STANDARD:  VI. Analyzing: Students will listen to, analyze and describe music.  

 
ESSENTIAL QUESTION:  What is the importance of being able to analyze and describe the music we hear?  

 
Achievement Standard: C. Students will use the correct technical vocabulary when analyzing and describing 
musical works.  

 
Essential Question : What is the importance of using the correct vocabulary when analyzing music?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Meter (add mixed meter, com plex arrangements of previously learned note values, hemiola)  

 Bow control ï ricochet (jet®), loureô, ponticello, col legno 
 All major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 

and chromatic scales  
 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected 

for practice and performance  

 Theory skills necessary for notation of compositions  
 Advanced techniques ï double stops, harmonics, embellishments  

 
Activi ties  
Students can  

 use the terms described earlier in writing pieces as they analyze aural examples  
 listen to quality examples of varying genres of musical compositions  

 
Assessment  

 Written assignments  

 Student discussions  
 Teacher questioning  
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CONTENT STA NDARD:  VII. Evaluation:  Students will evaluate music and music performances.  

ESSENTIAL QUESTION : What is the importance of evaluating music and music performances?  

 

NOTE:  Self -evaluation is a valuable tool a teacher can use in the classroom.  Encouraging students to measure 
their own performance against a standard or set of criteria informs their learning in a powerful way.  Criteria for this 
standard is based upon appropriate use of the terminology, not a bias to one genre or style over another.  The use 

of outside rubrics and commercial recordings can assist the teacher by providing a global idea of quality 
performances and the development of suggestions for improvement for the proficient musician.  

 

Achievement Standard: A. Students will refine and apply specific criteria for making informed critical evaluations 
of the quality and effectiveness of music performances.  

 

Essential Question: Why is it important to refine and apply specific criteria to evaluate the quality and 

effectiveness of music performance s? 
 

Concepts, Skills, Techniques and Critical Knowledge  

 Meter (add mixed meter, complex arrangements of previously learned note values, hemiola)  
 Bow control ï ricochet (jet®), loureô, ponticello, col legno 

 All major and minor scales, including those define d by South Carolina Music Educators handbook for All -State, 
and chromatic scales  

 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected 

for practice and performance  
 Theory skills necessary for notation of  compositions  

 Advanced techniques ï double stops, harmonics, embellishments  
 Aural skills to further develop intonation, depth of tone, and quality of performances  

 

Activities  
Students will  

 evaluate their performances and the performances of others using s pecified criteria  
 assist in the development of an observation guide that permits self -study  
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 develop rubrics as a class assignment  
 develop aural skills by listening to others  

 use state concert festival guidelines to gain working knowledge of the expectation s of outside adjudicators  
 

Assessment  
 Rubrics  
 Student discussion  

 Teacher observation  
 Performance assessment  

 Video assessment/Self evaluation  
 State rubrics (available from SCMEA)  

 

CONTENT STANDARD:  VII. Evaluation:  Students will evaluate music and music per formances.  

ESSENTIAL QUESTION : What is the importance of evaluating music and music performances?  

 

Achievement Standard: B. Students will evaluate a performance, arrangement, or improvisation by comparing it 
to similar or exemplary models.  

 

Essential Quest ion: What is the importance of comparing performances, arrangements, or improvisations to 

similar or exemplary models?  
 

Concepts, Skills, Techniques and Critical Knowledge  

 Meter (add mixed meter, complex arrangements of previously learned note values, hemi ola)  
 Bow control ï ricochet (jet®), loureô, ponticello, col legno 

 All major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 
and chromatic scales  

 Terms ï working knowledge of terms within the context of or chestral, ensemble and solo literature selected 

for practice and performance  
 Theory skills necessary for notation of compositions  

 Advanced techniques ï double stops, harmonics, embellishments  
 Aural skills to further develop intonation, depth of tone, and q uality of performances  
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Activities  

Note: Standards of excellence should be modeled for the students through recordings, videos, live professional 
performances, modeling by the teacher as a precursor to self evaluation of the studentsô own work.  State music 

organizations have rubrics that can easily be duplicated for use in defining high expectations for the elements of 
music to be evaluated.  
Students can  

 gain an understanding of constructive criticism and learn how to accept it as a valuable means of self -
improvement  

 listen to a recording of their performance and compare it to a professional recording  
 compare their arrangement to pre -existing arrangements or original works  

 

Assessment  
 Student projects  

 Written compositions/arrangements  
 Class discussions  
 Performance assessments  

 Teacher observation  
 Comparison to established rubrics  
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CONTENT STANDARD:  VIII. Making Connections: Students will understand relationships between music, the 
other arts, and disciplines outside the arts.  

 
ESSENTIAL QUES TION:  What is the importance of relating music to the other arts and to disciplines outside the 
arts?  

 
NOTE:  This standard is best addressed through the collaborative efforts of a qualified music professional and a 

teacher or artist from another disciplin e.  To move beyond superficial connections from music to other areas, these 
teams should construct integrated plans or units.  Every effort should be made to ensure the integrity of each 
discipline and to select materials that lend themselves to authentic,  rather than forced integration.  Units may be 

short or long - term and may be thematic, topical, or with one discipline serving the other as a vehicle for building 
understanding and relevance.  Additional information, including the Essential Elements for Ar ts Infused 

Programming and the Arts Infusion Continuum, may be found at Winthrop.edu/abc.  
 
Achievement Standard:  A. Students will compare and contrast the ways that organizational principles and artistic 

elements and processes are used in the various arts  disciplines.  
 

Essential Question: How are organizational principles and artistic elements and processes used in other arts 
disciplines?  
 

 
 

Concepts, Skills, Techniques and Critical Knowledge  
 Meter (add mixed meter, complex arrangements of previously learn ed note values, hemiola)  
 Bow control ï ricochet (jet®), loureô, ponticello, col legno 

 All major and minor scales, including those defined by South Carolina Music Educators handbook for All -State, 
and chromatic scales  

 Terms ï working knowledge of terms with in the context of orchestral, ensemble and solo literature selected 
for practice and performance  

 Theory skills necessary for notation of compositions  

 Advanced techniques ï double stops, harmonics, embellishments  
 Aural skills to further develop intonation, depth of tone, and quality of performances  
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Activities  

Students can  
 utilize multiple meaning words found in the related arts areas to articulate an understanding of musical 

elements as they relate similarly as well as differently  
 demonstrate an understandi ng that musicals illustrate the blend that occurs between music, drama, dance, 

and visual art to create a total musical experience for the audience.  

 
Note: Videos, live performances, and school musicals can assist in creating a solid reference point for t he 

connections and differences among the related arts. Schools which are fortunate to have all four art areas in their 
building should be strongly encouraged to utilize part of the year for collaboration to provide students with prime 
opportunities to work  within all four art areas to create their own quality live performances.  Writing to Learn 

activities can also permit a demonstration of understanding of the multiple meanings of vocabulary found within the 
arts disciplines.  

 
Assessment  

 Writing samples  

 Classroom discussions  
 Integrated arts projects  

 Teacher observation  
 Critiques of live performances  

 

CONTENT STANDARD:  VIII. Making Connections: Students will understand relationships between music, the 
other arts, and disciplines outside the arts.  

 
ESSENTIAL QUESTION : What is the importance of relating music to the other arts and to disciplines outside the 
arts?  

 
Achievement Standard:  B. Students will compare and contrast two or more arts disciplines within a particular 

historical period and cite relevant exam ples.  
 
Essential Question: Why is it important to understand differences and similarities between arts disciplines within a 

historical context?  
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Concepts, Skills, Techniques and Critical Knowledge  
 All major and minor scales, including those defined by Sout h Carolina Music Educators handbook for All -State, 

and chromatic scales  
 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected 

for practice and performance  
 Advanced techniques ï double stops, harmonics, e mbellishments  

 

Activities  
Students can  

 effectively discuss, using appropriate terminology, the characteristic style and genre within a specified time 
period (specific to cross curricular connections like architecture, art, theatre, dance, and historical 
perspective)  

 
Note: Teachers assist by providing rich materials relative to a specific period and can develop a three year plan of 

the historical periods to ensure that orchestra students will experience a study of each period.  The orchestra 
teacher can wor k with the visual art, theatre, and/or dance teacher to align the same type of historical perspective, 
creating a strong connection for students.  

 
Assessment  

 Written assessments  
 Student projects  
 Classroom discussion  

 Teacher conversation  
 

CONTENT STANDARD:  VIII. Making Connections: Students will understand relationships between music, the 
other arts, and disciplines outside the arts.  
 

ESSENTIAL QUESTION : What is the importance of relating music to the other arts and to disciplines outside the 
arts?  

 
Achievem ent Standard:  C. Students will explain how the principles and subject matter of various disciplines 
outside the arts interrelate with those of music.  
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Essential Question: What is the importance of relating the principles and subject matter of non -arts disc iplines 
with those of music?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Meter (add mixed meter, complex arrangements of previously learned note values, hemiola)  
 Bow control ï ricochet (jet®), loureô, ponticello, col legno 
 All major and minor scal es, including those defined by South Carolina Music Educators handbook for All -State, 

and chromatic scales (relationship of tonality to mood)  
 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected 

for pra ctice and performance  
 Theory skills necessary for notation of compositions  
 Advanced techniques ï double stops, harmonics, embellishments  

 Aural skills to further develop intonation, depth of tone, and quality of performances  
 

Activities  
Students can  

 build a  musical word wall in the classroom that provides them with comparison of terms in music and 

other disciplines (For example:  form in music means/form in visual arts means/form in mathematics 
means/form in science)  

 science standards offer units of study on  sound and sound production, valuable skills for an 
instrumentalist. Students should have basic understanding of sound production and harmonic 
structures in scientific terms.  

 students can research and write program notes to accompany their performances, na rrated in a written 
program or narrator  

 reinforce fractions during instruction of time signatures and note values  
 participate in interdisciplinary projects developed by teacher teams  
 create posters/charts of common principles and concepts that are shared b etween music and other 

disciplines  
 

Note: No lasting culture since the beginning of time has survived without art and music, as forms of celebration and 
communication.  Collaborations between the classroom teachers and the arts teachers produces a well - rou nded 
student with many and multiple connections from music to other disciplines.  Instrumental teachers should be 

encouraged to read the state standards from the other disciplines to assist in enhancing their own curriculum to 
better serve their students.  Journals and Writing to Learn activities can be helpful in meeting this standard 
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effectively. Teachers should also be encouraged to work with óSchool to Workô representatives to point out to 
students the viable connection of the music and entertainment in dustry to our economy.  

 
Assessment  

 Writing samples  
 Classroom discussions  
 Interdisciplinary projects  

 Teacher observation  
 Written assessments  

 Journals  
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CONTENT STANDARD:  IX. Relating to History and Culture:  Students will understand music in relation to 

history and culture.  
ESSENTIAL QUESTION:  What is the importance of relating music to history and culture?  
 

Achievement Standard: A. Students will describe distinguishing characteristics of representative music genres and 
styles from a variety of cultures.  

 
Essential Question : What is the importance of describing characteristics of musical style?  
 

Concepts, Skills, Techniques and Critical Knowledge  
 Meter (add mixed meter, complex arrangements of previously learned note values, hemiola)  

 Bow control ï ricochet (jet®), loureô, ponticello, col legno 
 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected 

for practice and performance  

 Theory skills necessary for notation of compositions  
 Advance d techniques ï double stops, harmonics, embellishments  

 
Activities  
Note: Style and genre studies at the proficient level are addressed through the selection and programming for the 

year of study. Teachers should take class time to read short historical and  cultural notes found that relate to the 
composers and compositions selected for performance.  Program notes offered in orchestral scores are another 

source of Read Aloud information to give the students the composerôs perspective of a particular piece. Recordings 
that represent various cultures can also prove to be a valuable resource.  Teachers have more links to cultural 
examples through various internet sites.  

 
Students can  

 study the cultural differences aurally and in print of music within our country , as well as others  
 be taught how to discuss the elements of style, as well as the purpose of music as celebration and 

communication for a variety of cultures  
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 listen to specific genre examples and record distinguishing characteristics (examples:  use of th e harpsichord 
in Baroque music, Latin dance rhythms, and use of drums in African music) and compare those examples to 

future examples  
 

Assessment  
 Research activities  
 Student/Teacher Discussion  

 Paper and Pencil responses  
 Journal entries  

 Teacher observation  
 Performance assessments  

 

CONTENT STANDARD:  IX. Relating to History and Culture:  Students will understand music in relation to 
history and culture.  

 
ESSENTIAL QUESTION:  What is the importance of relating music to history and culture?  
 

Achievement Standard: B. Students will classify music by culture and historical period on the basis of 
characteristic styles or genres and justify these classifications.  

 
Essential Question : What is the importance of recognizing music by its cultural and period characteristics ? 
 

Concepts, Skills, Techniques and Critical Knowledge  
 Meter (add mixed meter, complex arrangements of previously learned note values, hemiola)  

 Bow control ï ricochet (jet®), loureô, ponticello, col legno 
 Terms ï working knowledge of terms within the conte xt of orchestral, ensemble and solo literature selected 

for practice and performance  

 Theory skills necessary for notation of compositions  
 Advanced techniques ï double stops, harmonics, embellishments  

 
Activities  
Note: Style and genre studies at the profici ent level are addressed through the selection and programming for the 

year of study. Teachers should take class time to read short historical and cultural notes found that relate to the 
composers and compositions selected for performance.  Program notes of fered in orchestral scores are another 
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source of Read Aloud information to give the students the composerôs perspective of a particular piece. Recordings 
that represent various cultures can also prove to be a valuable resource.  Teachers have more links to  cultural 

examples through various internet sites.  
Students can  

 listen to musical examples and classify them base on cultural and historical characteristics  
 can play a classification game as practice for aurally recognizing musical time periods, genre, an d composer  

 

 
 

Assessment  
 Research activities  
 Student/Teacher Discussion  

 Paper and Pencil responses  
 Journal entries  

 Teacher observation  
 

CONTENT STANDARD:  IX. Relating to History and Culture:  Students will understand music in relation to 

history and culture . 
 

ESSENTIAL QUESTION:  What is the importance of relating music to history and culture?  
 
Achievement Standard: C. Compare and contrast the various roles of musicians in society, name representative 

individuals who have functioned in each role, and describe  their activities and achievements.  
 

Essential Question : What is the importance of understanding the roles of music and musicians in society?  
 
Concepts, Skills, Techniques and Critical Knowledge  

 Meter (add mixed meter, complex arrangements of previously l earned note values, hemiola)  
 Bow control ï ricochet (jet®), loureô, ponticello, col legno 

 Terms ï working knowledge of terms within the context of orchestral, ensemble and solo literature selected 
for practice and performance  

 Theory skills necessary for no tation of compositions  

 Advanced techniques ï double stops, harmonics, embellishments  
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Activities  
Students can  

 research composers (individual choice or from the program) and report on their life including their 
contributions to society and musical achieveme nt  

 research musicians and report on their life  
 research specific eras of music with particular attention to the performers of the time and compare their roles 

and accomplishments (including those strong mentor/mentee relationships throughout history)  

Asse ssment  
 Research activities  

 Student/Teacher Discussion  
 Paper and Pencil responses  
 Journal entries  

 

 

NOTE:  This standard is best addressed through collaborative efforts of a qualified music professional and a teacher 
or artist from another discipline.  To m ove beyond superficial connections from music to other areas, these teams of 
teachers should construct integrated plans or units.  Every effort should be made to ensure the integrity of each 

discipline and to select materials that lend themselves to authen tic, rather than forced integration.  Units may be 
short or long - term and may be thematic, topical, or teaching - tool in nature.  Additional information, including the 

Essential Elements for Arts Infused Programming and the Arts Infusion Continuum, may be f ound at 
Winthrop.edu/abc.  
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STRINGS  

 

 

 

 

Grades 9 - 12  

 

Advanced Level  
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Strings ïGrade Span 9 - 12  

Advanced Level  

 
DEVELOPMENTAL COMMENTARY  

 
The advanced string class offers advanced technical instruction with exposure to a variety of string orche stra 
literature, and whenever possible a full orchestra experience. The development of orchestral techniques, individual 

abilities, and musical maturity are taught through large heterogeneous classes and ensembles. Performance 
activities are an outgrowth o f classroom instruction from the intermediate years. Recommended instruction at this 

level is five academic periods of class instruction weekly without interruption of other academic studies.  Students 
will be expected to be engaged in rigorous study and p ractice outside the classroom.  Private lessons are strongly 
recommended at this level to address individual development and provide these students with personal challenge. 

Most advanced students are taught within the proficient classroom setting. Opportun ities for leadership as section 
leaders, small ensemble experiences, and solo opportunities are needed for the advanced level student. Advanced 

students should also be provided with opportunities for beginning professional (paying) performances through the  
establishment of quartets/quintets for hire or local professional orchestras outside of the school day. (Check with 
school district policies for approval.) Workshop opportunities provided by teachers in training these advanced 

students as private tutors f or beginning and intermediate students is also a óSchool to Workô effort which provides 
income for the advanced student and less expensive lessons for younger students in other stages of the program. 

The primary structure for operation in strings for grade s 10 -12 is that of the orchestra ensemble. Students continue 
to work on technique, theory skills, and musical understanding within the context of the music. Students meeting 
the qualifications of the advanced level should be considered for ñHonorsò credit under the South Carolina model 

defined by the state.  

Advanced concepts and skills  

All skills previously covered throughout the studentsô instruction come together to produce an accomplished 
musician. The advanced student should be viewed as a self -starter with the teacherôs role being that of facilitator or 
advisor.  Students should be encouraged to identify their strengths and weaknesses.  With the guidance of the 

teacher, they should develop their own practice schedule for growth.  

Opportunities for perfor mance should be numerous and management of time should be carefully scrutinized as 

students venture into the professional world.  Advanced students wishing to pursue serious musical study should 
not be restricted to participation in the orchestra class alo ne.  Scheduling should be afforded these students that 
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permits them to participate in alternate performance groups and to study theory, music history, and composition 
within the context of the school program.  

The following skills are considered necessary f or the continued development of advanced string students and must 
be incorporated into the total string instruction program.  This list should not be considered all - inclusive.  

 

 Theory skills necessary for notation of compositions  

 Advanced harmonics (natura l and artificial)  

 Advanced bowing techniques to include:  sautille, ricochet, triple stops, quadruple stops  

 Aural skills to further develop intonation, depth of tone, and quality of performances  

 All major and minor scales as outlined by SCMEA, as well as c hromatic scales  

 Advanced shifting (higher positions:  VII, VIII, IX) ósulô (played all on one string) 

 Advanced ensemble techniques (instrument motion, cuing systems)  

 



 

 124 

CONTENT STANDARD:  I. Singing: Students will sing, alone and with others, a varied repert oire of music.  
 

ESSENTIAL QUESTION:  What is the importance of singing alone and with others in an instrumental class?  
 

NOTE: Singing in the instrumental classroom is an essential tool that allows students to develop and demonstrate 
aural musical skills suc h as intonation, phrasing, line, and expression.  Exercises are helpful during sectional studies 
when students are working on isolated parts presenting difficulty or challenge for them. These serve as preliminary 

exercises to assist students in internalizi ng skills and concepts, but should not occupy the bulk of the teacherôs time 
within the lesson.  Advanced students should be able to demonstrate independence on their part through singing or 

playing as part of an ensemble.  
 
Achievement Standard: A. Student s will sing with stylistic accuracy and good breath control, alone or in small and 

large ensembles.  
 

Essential Question: What is the importance of singing alone or in groups with stylistic accuracy and good breath 
control?  
 

Concepts, Skills, Techniques and  Critical Knowledge  

 Aural skills to further develop intonation, depth of tone, and quality of performances  

 
Activities  
Students can  

 sing their individual/section parts, gaining independence and accuracy prior to their performance  
 assist others in learning their individual parts  

 
Assessment  
 

Note:  The assessment process is an ongoing part of the teaching and learning cycle and should be used to 
diagnose, monitor, and summarize student learning.  Appropriate assessment must be authentic and linked to 

learnin g targets identified in the South Carolina Visual and Performing Arts Curriculum Standards.  A combination of 
teacher, peer, and self -assessment should be employed.  The method of assessment used will depend on the 
purpose of the assessment and may include :  
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 Teacher observation  
 Student demonstration  

 
CONTENT STANDARD:  I. Singing: Students will sing, alone and with others, a varied repertoire of music.  

 
ESSENTIAL QUESTION:  What is the importance of singing alone and with others in an instrumental class?  
 

Ach ievement Standard: B. Students will sing with expression and technical accuracy a varied repertoire of 
instrumental literature with a level of difficulty of 4 to 5 on a scale of 1 to 6.  

 
Essential Question: What is the importance of singing with expression  and technical accuracy in an instrumental 
class?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Aural skills to further develop intonation, depth of tone, and quality of performances  
 
Activities  

Students can demonstrate a vocal awareness of dynamic symbols, phrasing, articulation, and expression marks.  
 

Assessment  
 Teacher observation  
 Class/Individual demonstration  

 Performance/Playing tests to demonstrate transfer  
 

 
CONTENT STANDARD:  I. Singing: Students will sing, alone and with others, a varied repe rtoire of music.  
 

ESSENTIAL QUESTION:  What is the importance of singing alone and with others in an instrumental class?  
 

Achievement Standard: C. Students will sing in small ensembles with one student on a part (assigned 
instrumental part).  
 

Essential Ques tion: What is the importance of being able to sing your part alone?  
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Concepts, Skills, Techniques and Critical Knowledge  

 Aural skills to further develop intonation, depth of tone, and quality of performances  
 

Activities  
 Students can sing an assigned orches tral part to demonstrate independent reading and intonation skills.  

  

The logical progression should be from singing to playing permitting internalization of the concepts covered.  
 

Assessment  
 Teacher observation  
 Performance assessments  
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CONTENT STANDARD:  II. Performing on Instruments: Students will perform on instruments, alone and with 
others, a varied repertoire of music.  

 
ESSENTIAL QUESTION:  What is the importance of performing a variety of music alone and with others?  

 
NOTE: In orde r to learn the skills necessary to become accomplished musicians, students must practice those skills 
as they relate to the instrument and the music selected for performance.  Rote learning and music - reading skills 

should be used as strategies to introduce  advanced skills or serve as playable warm -up activities for the students. 
Instruction for the advanced student should seek to create a blend of skills and concepts that assist the student in 

becoming an accomplished musician. The advanced student should h ave a keen awareness of the skills and practice 
schedule necessary to become an accomplished musician.  Performance evaluations should be rubric -based to 
define the various levels of expertise in the class and better serve these high achieving students. Se lf -evaluation 

should be a regular part of the instruction in providing feedback to the advanced student.  
 

Achievement Standard: A. Students will perform an appropriate part in an ensemble, demonstrating well -
developed ensemble skills.  
 

Essential Question: What is the importance of performing in an ensemble with well -developed ensemble skills?  
 

Concepts, Skills, Techniques and Critical Knowledge  

 Theory skills necessary for notation of compositions  

 Advanced harmonics (natural and artificial)  

 Advanced bowing t echniques to include:  sautille, ricochet, triple stops, quadruple stops  

 Aural skills to further develop intonation, depth of tone, and quality of performances  

 All major and minor scales as outlined by SCMEA, as well as chromatic scales  

 Advanced shifting ( higher positions:  VII, VIII, IX) ósulô (played all on one string) 

 Advanced ensemble techniques (instrument motion, cuing systems)  

 
Activities  

Students can  



 

 128 

 use isolated skills taught throughout previous years as the knowledge base for the development of a 
complete performance within an ensemble  

 use rote exercises and scale work that focuses on steady beat and intonation skills  
 pay attention to posture, bow distribution, bow technique, and shifting positions, as these skills are necessary 

to develop a qualit y ensemble sound  
 practice and prepare their parts with independence and commitment to the task  
 participate in small chamber ensembles  

 participate in State Solo/Ensemble Festival  
 use instrument motion, bilateral motion, and breathing techniques to cue and play together without a 

conductor  
 

Assessment  

 Teacher observation  
 Playing tests in small groups  

 Partnered practice and demonstration  
 Performance assessments  
 Adjudication outside the classroom  

 
CONTENT STANDARD:  II. Performing on Instruments: Students will  perform on instruments, alone and with 

others, a varied repertoire of music.  
 
ESSENTIAL QUESTION:  What is the importance of performing a variety of music alone and with others?  

 
Achievement Standard: B. Students will perform with expression and technical accuracy on at least one string, 

wind, or percussion instrument a repertoire of instrumental literature with a level of difficulty of 5 on a scale of 1 -6.  
 
Essential Question:  What is the importance of performing with expression and technical accuracy?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Theory skills necessary for notation of compositions  

 Advanced harmonics (natural and artificial)  

 Advanced bowing techniques to include:  sautille, ricochet, triple stops, quadruple stops  
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 Aural skills to fur ther develop intonation, depth of tone, and quality of performances  

 All major and minor scales as outlined by SCMEA, as well as chromatic scales  

 Advanced shifting (higher positions:  VII, VIII, IX) ósulô (played all on one string) 

 Advanced ensemble techniq ues (instrument motion, cuing systems)  

 
Activities  
Students can  

 perform standard professional literature  
 respond to the key signatures for appropriate finger patterns and rhythmic patterns  

 develop knowledge of style characteristics and expression  
 critique their performance using musical language, video, recordings, and observance of live performances  
 prepare music for college/scholarship auditions  

 use instrument motion, bilateral motion, and breathing techniques to cue and play together without a 
conductor  

  
Assessment  

 Teacher observation  

 Playing tests  
 Group performance assessments using rubrics  

 Critiques of performances  
 State rubrics (Region audition, All -State form, Solo Ensemble rubric)  
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CONTENT STANDARD:  II. Performing on Instruments: Students will perform on instruments, alone and with 

others, a varied repertoire of music.  
 

ESSENTIAL QUESTION:  What is the importance of performing a variety of music alone and with others?  
 
Achievement Standard: C. Students will perform solos and music for small ensembles with one student on a part.  

 
Essential Question: What is the importance of performing solo and small ensemble music?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Theory skills necessary for notation of compositions  

 Advanced harmonics (nat ural and artificial)  

 Advanced bowing techniques to include:  sautille, ricochet, triple stops, quadruple stops  

 Aural skills to further develop intonation, depth of tone, and quality of performances  

 All major and minor scales as outlined by SCMEA, as well a s chromatic scales  

 Advanced shifting (higher positions:  VII, VIII, IX) ósulô (played all on one string) 

 Advanced ensemble techniques (instrument motion, cuing systems)  
 

Activities  
Students can  

 play duets and in small ensembles with musical and rhythmic in dependence  

 practice in small ensembles making decisions regarding their performances  
 Play solos in preparation for college/scholarship auditions, local concerto competitions, community 

performances, and Solo/Ensemble Festival  
 Listen to audio tapes, compac t disks, and live piano accompaniments  
 discover what a quality performances entail  

 take advantage of performance opportunities such as a concerto.  
 

Teachers should purchase appropriate ensemble literature and recordings. Many states and professional music  
organizations post their solo/ensemble lists on the internet, serving as good resources. Teachers should bring in 
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guest artists and use video performances. This practice leads students to use their own knowledge base rather than 
relying on the teacher.  

 
Assessment  

 Performance assessments  
 Teacher observation  
 State rubrics for Solo/Ensemble Festival  

 Weekly playing tests  
 Classroom demonstrations  

 Outside evaluation (contests, festivals, Region, All -State auditions/festivals)  
 College auditions  

 

 
CONTENT STANDA RD:  II. Performing on instruments: Students will perform on instruments, alone and with 

others, a varied repertoire of music.  
 
Achievement Standard: D. Students will play by ear simple melodies on a variety of classroom instruments.  

 
Essential Question: What is the importance of being able to play by ear on any instrument?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Aural skills to further develop intonation, depth of tone, and quality of performances  

 All major and minor scales as outlined by SCMEA , as well as chromatic scales  
 

Activities  
Students can  

 play by ear tunes that they enjoy  

 echo melodies played by the teacher or others on their instrument and other classroom instruments  
 embellish or create a melody within the context of the piece  

 
Assessm ent  

 Teacher observation  

 Student demonstrations  
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CONTENT STANDARD:  II. Performing on instruments: Students will perform on instruments, alone and with 

others, a varied repertoire of music.  
 

Achievement Standard: E. Students will perform major and/or minor s cales as outlined in the South Carolina 
Music Educators Association Handbook . 
 

Essential Question: What is the importance of performing major and minor scales accurately?  
 

Concepts, Skills Techniques and Critical Knowledge  

 Aural skills to further develop i ntonation, depth of tone, and quality of performances  

 All major and minor scales as outlined by SCMEA, as well as chromatic scales  

 Advanced shifting (higher positions:  VII, VIII, IX) ósulô (played all on one string) 

 Advanced ensemble techniques (instrumen t motion, cuing systems)  

 
Activities  
See the internet site:  www.scorchestra.net    (provides the State SCMEA suggested scales for each level 

expectation)  
 

Assessment  
 Playing tests (live and recorded)  
 State rubrics  
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CONTENT STANDARD:  III. Improvisin g: Students will improvise melodies, variations and accompaniments.  
 

ESSENTIAL QUESTION:  What is the importance of being able to improvise melodies, variations and 
accompaniments?  

 
Note:  Improvisation is a strong motivational tool that encourages students  to stretch their aural and performance 
skills.  Students should develop creative ways to alter written materials for reinforcement and practice of concepts, 

create new endings for pieces, play familiar tunes, and create sound effects on their instruments that make the 
learning fun and develop meaningful connections for the studentôs future as a musician. This standard should be a 

part of the studentôs training, but should not occupy large blocks of time within the lesson.   
 
Achievement Standard: A. Studen ts will improvise stylistically appropriate harmonizing parts in a variety of 

styles.  
 

Essential Question: What is the importance of being able to improvise harmonic accompaniments in a variety of 
styles?  
 

Concepts, Skills, Techniques and Critical Knowledg e  

 Theory skills necessary for notation of compositions  

 Aural skills to further develop intonation, depth of tone, and quality of performances  

 All major and minor scales as outlined by SCMEA, as well as chromatic scales  
 

Activities  
Students can  

 Practice aur al skills through harmonizing parts to given melodies and short passages  
 use familiar tunes to improvise harmonies and melodic variations  
 explore other avenues of study including participation in a jazz ensemble and formal study of music theory 

and compos ition  
 

Assessments  
 Teacher observation  
 Student demonstration  
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 Performance assessments  
 Aural assessments  

 
 

 
 
CONTENT STANDARD:  III. Improvising: Students will improvise melodies, variations and accompaniments.  

 
ESSENTIAL QUESTION:  What is the importance of b eing able to improvise melodies, variations and 

accompaniments?  
 
Achievement Standard: B. Students will improvise melodies in a variety of styles over given chord progressions, 

each in a consistent style, meter, and tonality.  
 

Essential Question: What is t he importance of being able to improvise melodies with consistent style, meter and 
tonality?  
 

Concepts, Skills, Techniques and Critical Knowledge  

 Theory skills necessary for notation of compositions  

 Advanced harmonics (natural and artificial)  

 Advanced bowi ng techniques to include:  sautille, ricochet, triple stops, quadruple stops  

 Aural skills to further develop intonation, depth of tone, and quality of performances  

 All major and minor scales as outlined by SCMEA, as well as chromatic scales  

 Advanced shifti ng (higher positions:  VII, VIII, IX) ósulô (played all on one string) 

 Advanced ensemble techniques (instrument motion, cuing systems)  
 
Activities  

Students can  
 engage in theory activities  

 improvise a melody while others play harmonic chords  
 improvise a mel ody while others play a piece as notated  



 

 135 

 
 

Assessments  
 Teacher observation  

 Performance tests  
 Student demonstration  

 

CONTENT STANDARD:  III. Improvising: Students will improvise melodies, variations and accompaniments.  
 

ESSENTIAL QUESTION:  What is the import ance of being able to improvise melodies, variations and 
accompaniments?  
 

Achievement Standard: C. Students will improvise short melodies both without accompaniment and with basic 
rhythmic accompaniment, each in a consistent style, meter and tonality.  

 

Ess ential Question: What is the importance of improvising with consistent style, meter, and tonality?  
 

Concepts, Skills, Techniques and Critical Knowledge  

 Theory skills necessary for notation of compositions  

 Advanced harmonics (natural and artificial)  

 Advance d bowing techniques to include:  sautille, ricochet, triple stops, quadruple stops  

 Aural skills to further develop intonation, depth of tone, and quality of performances  

 All major and minor scales as outlined by SCMEA, as well as chromatic scales  

 Advanced shifting (higher positions:  VII, VIII, IX) ósulô (played all on one string) 

 Advanced ensemble techniques (instrument motion, cuing systems)  
 
Activities  

Students can  
 use familiar and original tunes to create their own arrangements  

 recognize patterns as an improvisational tool  
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 play melodies over rhythmic accompaniments  
 

Assessments  
 Student demonstration  

 Teacher observation  
 Performance assessments  
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CONTENT STANDARD:  IV. Composing and Arranging:  Students will compose and arrange music  within 
specified guidelines.  

 
ESSENTIAL QUESTION:  What is the importance of composing and arranging music?  

 
NOTE:  Formal teaching of composition should be completed through high school courses in music theory and 
composition.  Composition skills in the o rchestra classroom should provide an outlet for creativity and to develop 

practice drills.  Students will transpose a part from another key or instrument with accuracy.  
 

Achievement Standard: A. Students will compose music, demonstrating imagination and te chnical skill in applying 
the principles of composition.  
 

Essential Question: How is applying the principles of composition with imagination and technical skill important to 
the instrumentalist?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Theory s kills necessary for notation of compositions  

 Advanced harmonics (natural and artificial)  

 Advanced bowing techniques to include:  sautille, ricochet, triple stops, quadruple stops  

 Aural skills to further develop intonation, depth of tone, and quality of per formances  

 All major and minor scales as outlined by SCMEA, as well as chromatic scales  

 Advanced shifting (higher positions:  VII, VIII, IX) ósulô (played all on one string) 

 Advanced ensemble techniques (instrument motion, cuing systems)  
 

Activities  
Student s can  

 demonstrate an understanding of music vocabulary terms relating to composition (examples: time signature 

key signature, form, dynamics, Arco/pizzicato, melody, harmony, rhythm)  
 utilize terms within the context of writing or performing an original wor k 

 use authentic assessment based on criteria studied in the classroom, using a rubric to critique compositions  
 compose short pieces to perform in class, alone and with others  
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Assessment  

 Teacher observation  
 Student demonstration  

 Student notated composition s 
 Student discussion  

 

CONTENT STANDARD:  IV. Composing and Arranging:  Students will compose and arrange music within 
specified guidelines.  

 
ESSENTIAL QUESTION:  What is the importance of composing and arranging music?  
 

Achievement Standard: B. Students will arrange short pieces that preserve or enhance the expressive effect of 
the particular piece, but that use instruments other than those for which the piece was originally written.  

 
Essential Question: How is arranging music for other instruments both helpfu l and useful?  
 

Concepts, Skills, Techniques and Critical Knowledge  

 Theory skills necessary for notation of compositions  

 Advanced harmonics (natural and artificial)  

 Advanced bowing techniques to include:  sautille, ricochet, triple stops, quadruple stops  

 Aural skills to further develop intonation, depth of tone, and quality of performances  

 All major and minor scales as outlined by SCMEA, as well as chromatic scales  

 Advanced shifting (higher positions:  VII, VIII, IX) ósulô (played all on one string) 

 Advanced  ensemble techniques (instrument motion, cuing systems)  
 
Activities  

Students can  
 use a specific piece as a guide to arrange or rewrite the melody for alternate instruments, paying attention to 

the clef, necessary key adjustments, and use of compositional d evices  
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 arrange from given warm -up exercises for the orchestra those exercises that can further assist in improving 
rehearsal quality  

 
Assessment  

 Completed composition  
 Performance demonstration of arrangement  
 Teacher observation of works in progress  

 
CONTEN T STANDARD:  IV. Composing and Arranging:  Students will compose and arrange music within 

specified guidelines.  
 
ESSENTIAL QUESTION:  What is the importance of composing and arranging music?  

 
Achievement Standard: C. Students will compose and/or arrange music  for various instruments, demonstrating a 

knowledge of the ranges and traditional usage of sound sources.  
 
Essential Question: Why should students compose and/or arrange music with an understanding of ranges and 

traditional usage of sound sources?  
 

Concept s, Skills, Techniques and Critical Knowledge  

 Theory skills necessary for notation of compositions  

 Advanced harmonics (natural and artificial)  

 Advanced bowing techniques to include:  sautille, ricochet, triple stops, quadruple stops  

 Aural skills to further develop intonation, depth of tone, and quality of performances  

 All major and minor scales as outlined by SCMEA, as well as chromatic scales  

 Advanced shifting (higher positions:  VII, VIII, IX) ósulô (played all on one string) 

 Advanced ensemble techniques ( instrument motion, cuing systems)  

 
Activities  
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Note: Orchestra teachers are sometimes confronted with deficiencies in instrumentation. Knowledge of instrument 
range, transposition, and individual abilities are valuable. (Example:  missing bassoon parts coul d be covered with a 

saxophone)  
 

Students can  
 assist in rewriting, or transcribing parts to be covered by an alternate instrument  
 compose short pieces for small ensembles based on an original or given melody   

 
Assessment  

 Student performances  
 Compositions  
 Teacher observation  
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CONTENT STANDARD:  V. Reading and Notating: Students will read and notate music.  
 

ESSENTIAL QUESTION:  What is the importance of writing music down in a way others can read it?  
 

NOTE:  Note and rhythm reading skills  demand instructional emphasis for musicians.  Drill and practice in a variety 
of ways is necessary.  Students may sing, play, clap, count aloud, and move to musical passages.  The bulk of time 
must be spent on music reading and performance skills.  

 
Achiev ement Standard: A. Students will read nonstandard notations symbols used by 20 th  century composers.  

 
Essential Question: What is the importance of reading music that uses nonstandard notation?  
 

Concepts, Skills, Techniques and Critical Knowledge  

 Theory ski lls necessary for notation of compositions  

 Advanced harmonics (natural and artificial)  

 Advanced bowing techniques to include:  sautille, ricochet, triple stops, quadruple stops  

 Aural skills to further develop intonation, depth of tone, and quality of perfo rmances  

 All major and minor scales as outlined by SCMEA, as well as chromatic scales  

 Advanced shifting (higher positions:  VII, VIII, IX) ósulô (played all on one string) 

 Advanced ensemble techniques (instrument motion, cuing systems)  
 Nonstandard notation symbols (complex meters, articulations, nontraditional sounds, nontraditional 

techniques)  

 Knowledge of unique compositional techniques of 20 th  century composers  
 

Activities  
Students can  

 use examples of non -standard notation  

 practice reading music by 20 th  century composers  
 compare notation of varying periods as to usage and uniqueness for the need it serves  

 
Assessment  
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 Teacher observation  
 Research projects  

 Work samples  
 Student discussion  

 Performance assessments  
 

CONTENT STANDARD:  V. Reading and Notating: Stu dents will read and notate music.  

 
ESSENTIAL QUESTION:  What is the importance of writing music down in a way others can read it?  

 
Achievement Standard: B. Students will sight read, accurately and expressively, music with a level of difficulty of 
4 on a sca le of 1 -6.  

 
Essential Question: What is the importance of sight reading?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Theory skills necessary for notation of compositions  

 Advanced harmonics (natural and artificial)  

 Advanced bowing techniques to inc lude:  sautille, ricochet, triple stops, quadruple stops  

 Aural skills to further develop intonation, depth of tone, and quality of performances  

 All major and minor scales as outlined by SCMEA, as well as chromatic scales  

 Advanced shifting (higher positions :  VII, VIII, IX) ósulô (played all on one string) 

 Advanced ensemble techniques (instrument motion, cuing systems)  
 

Activities  
Students can  

 sight - read at performance opportunities (Orchestras participating in state contest are required to sight - read 

three grade levels below their performance level. A guide to sight - reading can be found in the orchestra 
division section of the South Carolina Music Educators handbook.)  

 sight - read each day as part of the classroom rehearsal routines  
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Assessment  
 Performance ass essments (using State rubrics)  

 Teacher observation  
 

CONTENT STANDARD:  V. Reading and Notating: Students will read and notate music.  
 
ESSENTIAL QUESTION:  What is the importance of writing music down in a way others can read it?  

 
Achievement Standard: C. Stu dents will identify and define standard notation symbols for pitch, rhythm, 

dynamics, tempo, articulation, and expression.  
 
Essential Question:  What is the importance of responding to standard musical notation?  

 
Concepts, Skills, Techniques and Critical Kn owledge  

 Theory skills necessary for notation of compositions  

 Advanced harmonics (natural and artificial)  

 Advanced bowing techniques to include:  sautille, ricochet, triple stops, quadruple stops  

 All major and minor scales as outlined by SCMEA, as well as c hromatic scales  

 Advanced shifting (higher positions:  VII, VIII, IX) ósulô (played all on one string) 

 Advanced ensemble techniques (instrument motion, cuing systems)  
 
Activities  

Students can  
 identify notation symbols for pitch, rhythm, dynamics, tempo, art iculation, and expression verbally, while 

playing/performing from written examples  
 

Assessment  

 Performance assessment  
 Student discussion  

 Writing across the curriculum (writing to learn or demonstrate knowledge of learning)  
 Teacher questioning  
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 Theory assess ments  
 

CONTENT STANDARD:  V. Reading and Notating: Students will read and notate music.  
ESSENTIAL QUESTION : What is the importance of writing music down in a way others can read it?  

 
Achievement Standard: D. Students will use standard notation to record mus ical ideas.  
 

Essential Question:  What is the importance of recording musical ideas?  
 

Concepts, Skills, Techniques and Critical Knowledge  

 Theory skills necessary for notation of compositions  

 Advanced harmonics (natural and artificial)  

 Advanced bowing techni ques to include:  sautille, ricochet, triple stops, quadruple stops  

 Aural skills to further develop intonation, depth of tone, and quality of performances  

 All major and minor scales as outlined by SCMEA, as well as chromatic scales  

 Advanced shifting (highe r positions:  VII, VIII, IX) ósulô (played all on one string) 

 Advanced ensemble techniques (instrument motion, cuing systems)  

 
Activities  

Students can  
 notate examples of meter, rhythm, pitch notation, and dynamics to create copies, arrangements, and origin al 

works  

 participate in rhythmic and melodic dictation activities  
 

Assessment  
 Performance assessment  
 Paper and pencil  

 Theory tests/worksheets  
 Composition work  

 Teacher observation  
 Student demonstration  
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CONTENT STANDARD:  VI. Analyzing: Students will listen  to, analyze and describe music.  
 

ESSENTIAL QUESTION : What is the importance of being able to analyze and describe the music we hear?  
 
NOTE:  Analysis is an advanced skill for musicians.  The advanced level musician should be encouraged to use the 

rich voc abulary of a musician or composer. The teacher should utilize the language of music during rehearsals in an 
effort to familiarize students with appropriate terminology within the context of the works selected..  

 
Achievement Standard:  A. Students will descr ibe in detail significant events occurring in a given musical example.  
 

Essential Question : What is the importance of having the ability to describe significant musical events in detail?  
 

Concepts, Skills, Techniques and Critical Knowledge  

 Theory skills ne cessary for notation of compositions  

 Terms  

 
Activities  

Students can  
 use appropriate musical language  
 listen to live and recorded musical works and engage in intelligent conversation describing significant events, 

composition techniques used, and the overa ll musical effect of a work  
 

Assessment  
 Aural assessments/written responses  
 Teacher observation  

 Student conversations  
 Class discussion  

 
CONTENT STANDARD:  VI. Analyzing: Students will listen to, analyze and describe music.  
 

ESSENTIAL QUESTION : What is the i mportance of being able to analyze and describe the music we hear?  



 

 146 

 
Achievement Standard: B. Students will analyze and describe the ways in which elements of music and 

expressive devices are used in music compositions of the same genre and style.  
 

Essentia l Question : What is the importance of analysis skills for the musician?  
 
Concepts, Skills, Techniques and Critical Knowledge  

 Theory skills necessary for notation of compositions  

 Terms  

 
Activities  
Students can  

 use the music vocabulary to discuss musical per formances, including genre and culture  
 select a technique or pattern within a given selection and compare its usage in other works through the use 

of graphic organizers  
 
Assessment  

 Use of graphic organizers  
 Teacher observation  

 Performance assessments  
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CONTENT STANDARD:  VI. Analyzing: Students will listen to, analyze and describe music.  
 

ESSENTIAL QUESTION:  What is the importance of being able to analyze and describe the music we hear?  
 

Achievement Standard: C. Students will analyze and describ e uses of the elements of music in a given work that 
make it unique, interesting, and expressive.  
 

Essential Question : What is the importance of recognizing the elements of music that make a piece unique, 
interesting and expressive?  

 
Concepts, Skills, Tech niques and Critical Knowledge  

 Theory skills necessary for notation of compositions  

 Terms  
 

Activities  
Students can  

 use the rich language of music and develop a value system that defines musical language,  use terms when 

composing pieces as they analyze thei r performances and the performances of others (aesthetics and 
technique)  

 write descriptions using appropriate musical terminology  
 listen to quality examples of varying genres and discuss these performances as informed consumers  

 

Assessment  
 Written assignm ents  

 Student discussions  
 Teacher questioning  
 Performance assessments  

 Critiques and research projects  
 

 

 

 



 

 148 

CONTENT STANDARD:  VII. Evaluation:  Students will evaluate music and music performances.  

ESSENTIAL QUESTION : What is the importance of evaluating music and music performances?  

 
NOTE:  Self -evaluation should be used in the classroom.  Students should measure their own performance against a 

standard or set of criteria. This criteria is based on the appropriate use of the terminology.  The use of a variety o f 
rubrics and recordings can assist the teacher in providing examples of quality performances and suggestions for 
improvement for the proficient musician.  

 

Achievement Standard: A. Students will evaluate a given musical work in terms of its aesthetic quali ties and 

explain the musical means it uses to evoke feelings and emotions.  
 

Essential Question: Why is it important to evaluate music in terms of its aesthetic qualities and explain musical 

means used to evoke feeling and emotion?  
 

Concepts, Skills, Techni ques and Critical Knowledge  

 Theory skills necessary for notation of compositions  

 Terms  

 
Activities  

Students can  
 evaluate their performances and the performances of others using specified criteria,   
 assist in development of an observation guide that permit s self -study,  

 use rubrics to gain understanding of performance requirements  
 discuss the properties of aesthetics presented by their teachers and justify qualities with a value judgment 

(use the musical exampleôs characteristics and background knowledge of the composer and the musical 
period to justify oneôs opinion as to the quality of the work and/or performance) 

 demonstrate how an emotional response of the audience can be invoked and enhanced (What compositional 

techniques did the composer master to produ ce an emotional response from listeners?)  
 compare student performances to professional performances of the same work  
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Assessment  
 Rubrics  

 Student discussion  
 Teacher observation  

 Performance assessment  
 Video assessment/Self evaluation  
 State rubrics (availabl e from SCMEA)  

 

CONTENT STANDARD:  VII. Evaluation:  Students will evaluate music and music performances.  

 

ESSENTIAL QUESTION:  What is the importance of evaluating music and music performances?  
 

Achievement Standard: B. Students will evaluate a performance, a rrangement, or improvisation by comparing it 
to similar or exemplary models.  

 

Essential Question: What is the importance of comparing performances, arrangements, or improvisations to 
similar or exemplary models?  

 

Concepts, Skills, Techniques and Critical K nowledge  

 Terms  
 
Activities  

Students can  
 evaluate professional and non -professional performances using rubrics of state organizations to explain high 

expectations  
 demonstrate an understanding of constructive criticism and learn how to accept it as a valuabl e means of 

self - improvement  

 compare student performances to professional performances of the same work  
 

Assessment  
 Student projects  
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 Written compositions  
 Class discussions  

 Performance assessments  
 Teacher observation  

 Comparison to established rubrics  
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CONTENT STANDARD:  VIII. Making Connections: Students will understand relationships between music, the 
other arts, and disciplines outside the arts.  

 
ESSENTIAL QUESTION : What is the importance of relating music to the other arts and to disciplines outside the 

arts?  
 
NOTE:  This standard is best addressed through the collaborative efforts of a qualified music professional and a 

teacher or artist from another discipline.  To move beyond superficial connections from music to other areas, th ese 
teams  should construct integrated plans or units.  Every effort should be made to ensure the integrity of each 

discipline and to select materials that lend themselves to authentic, rather than forced integration.  Units may be 
short or long - term and m ay be thematic, topical, or with one discipline serving the other as a vehicle for building 
understanding and relevance.  Additional information, including the Essential Elements for Arts Infused 

Programming and the Arts Infusion Continuum, may be found at  Winthrop.edu/abc.  
 

Achievement Standard:  A. Students will compare and contrast the uses of characteristic elements, artistic 
processes, and organizational principles among the arts in different historical periods and different cultures.  
 

Essential Questi on: How are organizational principles and artistic elements and processes used in other 
disciplines?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Terms  

 
Activities  

Students can  
 utilize multiple meaning of words found in the related arts areas to ar ticulate an understanding of musical 

elements as they relate similarly as well as differently  

 effectively discuss using appropriate terminology, the characteristic style and genre relative to a specified 
time period  

 
Assessment  

 Writing samples  

 Classroom d iscussions  



 

 152 

 Integrated arts projects  
 Teacher observation  

 Critiques of live performances  
 Interview activities  

 
 

CONTENT STANDARD:  VIII. Making Connections: Students will understand relationships between music, the 

other arts, and disciplines outside the arts . 
 

ESSENTIAL QUESTION:  What is the importance of relating music to the other arts and to disciplines outside the 
arts?  
 

Achievement Standard:  B. Students will compare the ways in which the characteristic media of two or more arts 
disciplines can be used to  transform similar events, scenes, emotions, or ideas into works of art.  

 
Essential Question: What is the importance of identifying and comparing characteristic media of 2 or more arts 
areas?  

 
Concepts, Skills, Techniques and Critical Knowledge  

 Terms  
 
Acti vities  

Students can  
 utilize prime opportunities to work within all four art areas to create their own quality live performances and 

learning experiences (Example:  violence in America ï study the prevalence of violent visual art, rap, and 
media to provide examples for art representing life)  

 

Assessment  
 Written assessments  

 Student projects  
 Classroom discussion  
 Teacher conversation  
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CONTENT STANDARD:  VIII. Making Connections: Students will understand relationships between music, the 
other arts, and discipline s outside the arts.  

 
ESSENTIAL QUESTION : What is the importance of relating music to the other arts and to disciplines outside the 

arts?  
 
Achievement Standard:  C. Students will explain how the roles of creators, performers, and others involved in the 

produ ction and presentation of the various arts are similar to and different from one another.  
 

Essential Question: How do the roles of creators, performers, and others involved in the production and 
presentation of the various arts both relate and differ?  
 

Con cepts, Skills, Techniques and Critical Knowledge  

 Terms  

 
Activities  
Students can  

 demonstrate an understanding of the various ways in which art is created depending upon the medium  
 research the life of creators and performers  

 demonstrate the knowledge necess ary to conclude the possibility of a viable career in the music industry and 
the commitment to the task needed to reach personal goals (Do students at the advanced level of 
performance understand what is necessary to continue their goals as a future vocati on?)  

 
Assessment  

 Writing samples  
 Classroom discussions  
 Interdisciplinary projects  

 Teacher observation  
 Written assessments  
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CONTENT STANDARD:  IX. Relating to History and Culture:  Students will understand music in relation to 
history and culture.  

 
ESSENTIA L QUESTION : What is the importance of relating music to history and culture?  

 
NOTE: This standard addresses the cultural and historical vocabulary, sound, and style in the music that can be 
taught as the music is presented or in the form of a mini -unit les son.  Conversation can serve as a powerful tool for 

increasing the student awareness that music is everywhere.  Establishing career connections for students at this 
level is also important in allowing students to set reasonable goals and expectations for t hemselves as they develop 

as a musician.  
 
Achievement Standard: A. Students will identify and explain the stylistic features of a given musical work that 

serve to define its aesthetic tradition and its historical or cultural context.  
 

Essential Question : W hat is the importance of identifying and explaining the stylistic features that serve to define 
the aesthetic tradition and historical or cultural context of a piece?  
 

Concepts, Skills, Techniques and Critical Knowledge  

 Theory skills necessary for notation  of compositions  

 Terms  
 
Activities  

Students can  
 practice listening and analytical skills through aural exposure to musical examples and various instruments 

peculiar to a culture  
 study the cultural differences of music within our country, as well as others  
 discuss the elements of style, purpose, and communication for different cultures  

 identify stylistic features and explain why a composition is or is not aesthetically pleasing to the individual  
 

Assessment  
 Research activities  
 Student/Teacher Discussion  

 Paper and Pencil responses  
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 Journal entries  
 Teacher observation  

 Performance assessments  
 Classroom conversations  

 
CONTENT STANDARD:  IX. Relating to History and Culture:  Students will understand music in relation to 
history and culture.  

 
ESSENTIAL QUESTION:  What  is the importance of relating music to history and culture?  

 
Achievement Standard: B. Students will identify and describe music genres or styles that show the influence of 
two or more cultural traditions, identify the cultural source of each influence, an d trace the historical condition that 

produced the synthesis of influence.  
 

Essential Question : What is the importance of identifying and describing music with multiple cultural influences 
and understanding its historical context?  
 

Concepts, Skills, Techni ques and Critical Knowledge  

 Theory skills necessary for notation of compositions  

 Terms  
 
Activities  

Students can  
 listen to all types of music and reflecting on what is heard  

 research music they are to perform and create short informative program notes to sh are with the audience at 
the orchestraôs performance 

 research music with multiple influences and report their findings (reasons for the synthesis)  

 
 

Assessment  
 Teacher discussion  
 Student conversation  

 Teacher observation  
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 Graphic organizers (compare & contra st)  
 Student research projects (must include aural examples)  

 Review of program notes  
 

CONTENT STANDARD:  IX. Relating to History and Culture:  Students will understand music in relation to 
history and culture.  
 

ESSENTIAL QUESTION:  What is the importance of re lating music to history and culture?  
 

Achievement Standard: C. Compare and contrast the various roles of musicians in society, name representative 
individuals who have functioned in each role, and describe their activities and achievements.  
 

Essential Ques tion : What is the importance of understanding the roles of music and musicians in society?  
 

Concepts, Skills, Techniques and Critical Knowledge  

 Theory skills necessary for notation of compositions  

 Terms  

 
Activities  

Students can  
 research the specific functi on of music for a particular time period or from a particular culture  
 demonstrate knowledge of composersô names and historical periods, know and describe characteristics of 

composers and the historical periods  
 recognize the names and instruments of current  professionals as they relate to current trends and styles of 

music  
 
Assessment  

 Student discussion  
 Student projects  

 Teacher observation  
 Written assessments  
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